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llbout our cover . . .
"A DOG'S LIFE"
GUY HOFF

Charlie Chaplin and Niles, California, first came into contact with each

oth~r inJ~nuary

1915 when shooting began on the first five films he completed there for Essanay studios. It

has been said that, without Chaplin's brief presence, the town's contribution to motion pictures would be forgotten ; but this retrospective comment is based upon Chaplin's subsequent fame . In actuality, upon arrival in town Chaplin was neither greatly accomplished nor
well known and it can be argued his sojourn in Niles completed his maturation from mere
comic to gifted actor. Four of the films Chaplin made in Niles were standard comedy of that
time . The fifth, however, is a different story. The Tramp established the Chaplin trademark
of a pathetic little loser in baggy pants, trudging down a dusty road . Even today Chaplin is
most widely known for this role , and thus his professional indebtedness to the now-extinct
Essanay Company and the little farm community where the studio nested was very real.
This illustration originally graced the cover of the August 1918 issue of Fzim Fun
magazine, now in the possession of Beverly Wredburg of Niles, through whose courtesy it is
· reproduced.
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The high moral consciousness so conspicuous in the few Broncho Btlly films stzll surviving seems mirrored here in the demeanor of Gzlbert M. ''Broncho Bzlly'' Anderson. In addition the ancient, battered hat, patchedjeans and worn, low-heeled boots
bespeak an attempt to project the image of an honest, working cowboy for removed
from the more modern Hollywood concept.
THE PACIFIC HISTORIAN (ISSN oo3o 8676) is published quarterly by the Holt-Atherton Pacific Center for
Western Studies at the University of the Pacific, Stockton, California 952II. Single copy price, s4.oo . Subscriptions:
one year, SI5 .oo; two years, s28 .oo; three years, s4o.oo (outside U. 5., SJ .oo per year extra). Manuscnpts and communications from subscribers should be sent to the above address. THE PACIFIC HISTORIAN wzil consider, but
assumes no resbonsibilitv for unsolicited matenal. All such matenals must be accombanied bv return bo.rtaf'e.

THE PACIFIC HISTORIAN
A QUARTERLY OF WESTERN HISTORY AND IDEAS
Winter 1982.

EDITOR
john Porter Bloom

I

2)

ASSISTANT EDITOR
Diane Spencer-Hancock

Volume XXVI, Number 4

Broncho Billy and Niles, California:
A Romance of the Early Movies
Donald B. Parkhurst
California's World Record 26-Year
Theatrical Run : "The Drunkard"
and/or "The Wayward Way"
Dan M. Eckley

EDITORIAL AIDE
Vicki Spalinger

Charles Haas:
A Baden '48er in California
Robert Bartlett Haas and Peter Assion

CIRCULATION ASSISTANTS
Charlotte Frye
Susan Eisenberg

Looks at Western Books
Pacific Bookshelf
83

Index: Volume XXVI, 1982

EDITORIAL BOARD
Erling A. Erickson
Bartley M. Harloe
Bruce W. LaBrack
Ronald H. Limbaugh
Walter A. Payne

PUBLISHED BY THE HOLT-ATHERTON PACIFIC CENTER

FOR WESTERN STUDIES
UNIVERSITY OF THE PACIFIC

THE RENDEZVOUS
"COME on, my dear; we won't
have many more nights together
before I go to the Front. Where shall
we go? Somewhere where it's cool,
quiet, and restful.
No, not to a
cafe--cakes aren't in my line nowl've
thrown aside fancy socks and pretty
ties, and have settled down to training.
The Cinema, that's a good idea.
Hope there's something I can tell the
other boys about-something to make
We all fight better
them laugh.
when we're cheerful.
Here's the
Cinema, and, yes, thank goodness,
they've got a jolly "Snakev.lle"
Comedy; that's ripping.
"We'll come again next week and
sP.e what CHARLIE CHAPLIN'S
latest 'ESSANAY' is like. I hear
he's better than ever.
"Oh! do stop laughing.
"That Indian's head takes a lot of
beating as a trade-mark, eh! Mary?"
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This handbz/1 for Essanay films shown in England ca. r9r5 combines elements ofearly
advertising cleverly laced with war propaganda. In addition, it zs an excellent indicator of the popularity achieved by films made and produced in the Nzfes, Calzfornia, studio.

BRONCHO BILLY AND NILES, CALIFORNIA:
A ROMANCE OF lliE EARLY MOVIES
DONALD B. PARKHURST

The history of the cowboy was disappointingly brief. It half-ripened between the
great roundup of r87r and the adoption of the automobile and pickup truck, then was
swallowed up in the hurry of modern events. The nation never reaped a mature harvest of
customs, literature, or even folk songs. Eighty years and more of Theodore Roosevelt,
Owen Wister, Bret Harte, Cecil B. DeMille and John Ford have made the cowboy image
a hopeless amalgam of fact and falsehood and it is with difficulty that we now attempt to
form a realistic idea of life in the American West. For this, the motion picture industry
may be held largely, or even primarily, accountable . The very decade that witnessed the
last widespread homesteading of public lands saw the beginnings of that industry which
would ultimately both glorify and distort the popular image of the West.
This image congealed as early as 1903 when The Great Train Robbery reaped thenunbelievable revenues, and continued to do so year after year, to the astonishment of its
producers. The greatest accomplishment of this film was to lay bare an unsuspected
mother lode in the American market, and upon this discovery the budding industry
pounced. But the thirteen-minute reel did more than that: it pointed the direction and
set the tone for virtually every western film from that day to this . Gilbert M. Anderson
was the first actor-director to capitalize on these revelations , and the first recognizable
genre of motion pictures came into being from his output of one-reel ''Westerns,'' many
from now-forgotten studios at Niles, California.
In the years preceding World War I, the enterprise of "Broncho Billy" Anderson
catapulted the Essanay Studios to a height so far above the competition that it required a
Supreme Court decision to pull it down. Before this happened, in r9r6 , Anderson's
energetic crew had successfully pioneered the methods and standards that carried the
Donald Parkhurst, a true student of the world, maintains a wide range of interests which include
research, writing and exceptional skill as a cartoonist and zflustrator. Mr. Parkhurst is currently on an
extended vzsit to Afn·ca where, among other things, he is investigating the hzstory of the slave trade.
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westerns through the 1920s and '3os . Their influence is felt even yet. A high moral consciousness was conspicuous in his films, and always courage, with each story centering
around a particular virtue : honesty or decency, or perhaps forgiveness or human sympathy. He experimented with melodramas and comedies by the score but it was to the
western that he gave his best . And judging from the bare handful of films that survive, it
cannot be said that the Broncho Billy films, even though fiction, dealt fast and loose with
the historicity of the American West, as so many subsequent productions have done.
In the year of the transcontinental railroad, r869, the townsfolk of sleepy Vallejo
Mills, California, renamed their village Niles, after a railroad official wh9 did not even
live there. A picturesque whistlestop between Oakland and San Jose, Niles seemed
perfectly content with life as it was and to keep the quiet tenor of its way. In r883 an
observer commented that the place had nothing whatever to recommend it but its pretty
canyon and scenic location, and this judgment was still true in the first decade of this
century.
By then the town had grown a bit, to four or five hundred. In r896 it had its own weekly newspaper, and ten years later a state bank and a water company had been established .
Major industries numbered only four: a tile manufacturing plant, a nursery, a poultry
research farm, and a sand and gravel pit (the first in California). A large prune orchard,
owned by Frank and Bird Mortimer, was spread in the very center of Niles, not on the
outskirts as one might expect . The Mortimers, though from Portland, Oregon, had roots
in Niles going back to the Civil War. As established and landed gentry, their name was
frequently found in the town's weekly. The Nzfes Herald limited itself to tidbits of local
gossip, with the "Niles' Notes" column listing bridge club doings and who was going

Nzfes Canyon as it appeared in 1912. The pastoral serenity ofthe location would soon
be shattered by the rumble of stagecoach and chuckwagon wheels, the echo ofgunfire and the roistering yowls of the "Snakevzlle Boys" as the Essanay Studios began
grinding out films from their Nzfes studio like link sausages.
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where for the weekend. In the pattern of small town journals, its pages were devoid of national news. Those old copies of the Herald and the later News-Register must have
seemed provincial indeed, to anyone from out of town. It's fair to say that Niles lived
within itself. It had a railroad and a telegraph, but beyond this was content to let the outside world go by.
In 1908 a new hotel, the Wesley, opened for business with thirty rooms and a bar and
grille. There were also the Niles Hotel, just down the street, and the well-appointed
Belvoir, which catered to school teachers and other boarders in summer months, and
featured fifty-cent chicken dinners. One could have a suit cleaned and pressed in town
for thirty-eight cents, with free pickup and delivery; flour was five dollars a barrel, hay
fifteen dollars a ton. For those who were alert to the beauties of nature, the Niles Canyon
was, indeed, an inspiring course to ride through on horseback.
A part of the citizenry was truly progressive. The business community in particular
was alert to the changing times, served by a chamber of commerce especially sensitive to
the town's economy and responsive to chances for any new industry. And in 1912. this
rural village was visited by one of the most exotic industries of the twentieth century, and
became for four years the envy of nearby towns. Niles and her courtship by the motion
picture industry is a classic story of the pretty country girl swept up and romanced by the
city slicker in his shiny auto, and of what happened to her when he left .
The year 1898 was a busy one for the United States. Among other events, this country
charged like a young bull into the Spanish arena and killed the matador, meanwhile
stampeding to the Klondike for another kind of excitement. And in the same year an
American firm ventured into the first motion picture that can be called a Western. Cripple Creek Bar Room was a short one-reeler with no hero and no plot, a phrase without a
subject or a verb, a few minutes of goings-on before a stationary camera in a western
saloon - nothing more. Yet it was a beginning, and all beginnings are crucial. The
Edison Company produced this experimental Western, in the East, with the great man
himself in charge.
There is no way to know if Gilbert Anderson, a southerner, was thinking western at
that time. Probably not; he was only fifteen. Born in Arkansas ofJewish parents, his real
name was Max Aronson. He altered this to Gilbert M. Aronson when he and his sister attempted an unsuccessful stage career. The best position he achieved was as a model for illustrators. While still a teenager he altered his name again to Max Anderson, and then to
Gilbert M. Anderson for a try at films. Even that name gave place, finally, to Broncho
Billy Anderson, as first of the international movie stars.
In 1902., after a stint as a traveling salesman, Anderson applied for a job with the
Edison Company ; then located in a second-story loft on 23rd Street in New York City.
Edison and a number of other emerging companies were busily turning out fifty-foot
peep-show reels for the mushrooming nickelodeons. Edwin S. Porter, a director later to
achieve great acclaim, was attracted to the young man, already six feet tall, and gave him
his chance in a new film, The Messenger Boy's Mistake, the tale of a young man's embarrassment when pajamas instead of flowers are delivered to his girl. He must have done
well, for he was allowed to stay.
One must bear in mind the vast differences between the motion picture industry then
and now. At that time there were no movie stars, just employees. There was no glamour,
and little of the later hoop-la. In short, it was not yet an art or a professiQn, it was a very
minor industry and the ''actors'' spent as much time behind a broom as before a camera.
Fifty cents an hour was the going rate for new employees, a fine wage for the times.
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In the same year, 1902., an event took place that may have had a substantial effect
upon motion pictures. Butch Cassidy and the Sundance Kid achieved notoriety in
newspapers around the country. Robert Leroy Parker and Harry Longbaugh, their real
names, in the company of a young schoolteacher, Etta Place, made their way to New
York with s 3o,ooo in stolen money, then to South America and death in a blaze of gunfire. These were "the last of the badmen," in the tradition of Jesse James, and some
regard them as the most spectacular. They were celebrities yet also seemed to be
anachronisms from an earlier time . The frontier had closed now, and the West was settling down to something other than lynchings and range law. However, great roundups
took place as late as 190 7, and the western tradition was still very much alive in the minds
of contemporary Americans. The exploits of Cassidy and the Kid reminded the country
afresh, and had a part in priming the public for the second movie Western . The Great
Train Robbery, another Edison-Porter production, this one with a story to tell, came five
years after the primitive Cripple Creek film. Its overwhelming reception in the nickelodeons was proof that the public was ready . Eight hundred feet of film, shown in the
unheard-of time of thirteen minutes, made it the longest reel to come from any studio. It
was the world's first movie with a plot.
Anderson lied his way into a part in the film by telling Porter that he could ride a
horse . His first practice at this, mounting a saddle attached to a sawbuck in the Fort Lee ,
New Jersey, studio , was one of those rare eggs from which mighty things have sinced
hatched, an event " commencing the cycle of the western cowboy films." The truth
about his riding ability was soon discovered but, though Porter's patience was tried, he
allowed Anderson another part. Anderson was clearly a game young fellow, feisty enough
to try something new. As it turned out, Anderson had several small parts in that film
(there were no big parts), as a bandit, a fireman, and a passenger. He began his list of
movie "firsts," as the first man shot to death in front of a movie camera. While the
passengers were herded together outside the coach, Anderson took an insane chance on a
dash for freedom. Receiving a blank in the back, he writhed convincingly, staggered , and
fell face down.
This landmark event in the evolution of movies had a remarkable effect upon Anderson . From that time on his commitment to motion pictures was complete, and he set
about learning every phase of the work connected with acting, directing and business
management . As a result of his efforts in The Great Train Robbery, a position was offered
at the Vitagraph Company in Manhattan, and he left Edison to assume it. Nominally,
Anderson was hired as a director, but in the loose organization of those early studios he
broadened his experience as, in addition, actor, script writer, cameraman and executive,
at a salary of S'-S per week.
In 1904 Raffles, The Amateur Cracksman, the story of a thief, added to his successes,
and in 1906 he resigned from Vitagraph when theater own~rs John Harris and Henry
Davis hired him to make one- and two-reelers . In those days it was common for owners of
theater chains to make their own films and show them on their own circuits . In 190 7 in
Chicago he began to work with several companies in succession, including that of
"Colonel" William Selig whose rank , like his one-reelers, was theatrical. But with all
this, the success of The Great Train Robbery never left Anderson's mind. By any standard , it was the best motion picture yet produced, and its continuing popularity assured
him that the public wanted more, much more .
At one time he made a trip for Selig into Colorado, and was impressed by the beckoning kaleidoscope of mountains and valleys. No movie studio was exploiting it. To the
genre of pictures then growing in his mind , the artificial sets of the eastern studios stood
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George K. Spoor (left) and Gzlbert M. Anderson, the " S" and "A" ofEssanay Studios. Spoor, a shadowy presence in the partnership, remained in Chicago but nevertheless apparently maintained tight control over many Essanay fiscal decisions.
Anderson, an active actor-director, was in charge of field operations for the Niles
branch of the studios.
in the way of realism; and yet, genuine settings were readily available. But it was in the
East, where business was doing well, that the money was entrenched . The ex-traveling
salesman had something new to sell.
The first prospect he approached was Selig, being already in his employ, but Selig
proved apathetic, even quarrelsome. Anderson gave up on him and made contact with
one George K. Spoor, a distributor of movie equipment who had money in abundance
and an open mind . A bargain was struck, with Spoor providing financial backing and
managing a Chicago studio, and Anderson directing a roving western branch with the
option of choosing a location that suited him. Together they formed the new Essanay
Film Manufacturing Company in 1907, the name being a play on their initials .
Several of the stronger companies now combined into a trust, guarding their interests
and locking out the other studios, who came to be known as the "independents ."
Spoor's millions qualified the Essanay Company for a place in this trust, and 1908 saw the
creation of the Motion Picture Patents Company: Edison, Vitagraph, Biograph, Essanay,
Kalem, Lubin and Selig, plus two French firms, Path€ and Meleis. George Kleine acted as
distributor. The Eastman Company was induced to join, agreeing to sell film to members
of the trust and to no others . Announced to the business world on January 1, 1909, the
obvious strength of this combination evoked a howl from competitors who set legal
machinery in motion with the object of breaking it up . Ultimately this was successful, but

THE

PACIFIC

HIS T O R IAN

5

for the next six years the Patents Company was the giant of the industry, a union of
capitalists, dominating the field by regulating standards, film lengths, salaries and prices.
It went so far as to insist that its actors remain anonymous for fear that popularity would
cause them to insist upon higher salaries . The Edison Company supplied the machines,
for a royalty. All patents were pooled.
George Spoor remained in Chicago while Anderson took the pioneer company west,
but Spoor maintained a tight control. A researcher today finds Spoor, ten years Anderson's senior, a shadowy character, difficult to delineate, but one whose presence is always
felt. It was in his power to make or break the Essanay enterprise, and in the end he did
both.
From 1908 to 1912. the western branch ofEssanay moved from one location to another.
In the days before artificial lighting, daylight was critical, and sites were chosen according
to the number of "shooting" days the cameraman could expect. The tiny group consisted at first of only Anderson, Ben Turpin and a cameraman. But they gathered speed,
picking up cowboys along the way, and by 1912. numbered over fifty. They moved from
Chicago to Colorado to California, then several places within California before settling
down . The summer of 19n was spent shooting scenes at San Rafael. Before they left, the
chamber of commerce spread a farewell banquet for the actors and technicians, with an
invitation to return.

Between r9o8 and r9n the western branch ofEssanay, under Anderson's leadership,
was small and its actors few in number. But by the time the decision to settle the
western studio in Nzies was made, more than fifty cowboys were attached to the
studio and formed the nucleus of characters for subsequent Essanay westerns. Here a
group of these cowboy actors partake of a chuckwagon lunch on location in Nzies
Canyon ca. I9I4·
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Anderson fell into the pattern of writing out the essentials of a story at night, briefing
his actors the following morning, then filming the scenes with only the sketchiest rehearsal or no rehearsal at all. In the days before "talkies," this worked well. The few who
have taken the trouble to study Anderson's contribution have been amazed at the output
of his studio. To this day his record is an unequalled minor miracle. Hundreds of completed stories came forth in as many weeks. In some periods of what must have been
feverish activity a picture a day was filmed. The idea occurs that this kind of quantity
must have had a serious effect upon quality, and one frankly wonders if thes~ films were
worth watching. A contemporary opinion can be found in an anonymous trade journal
review, The Moving Pzcture World, May I), 1909, quoted here in full:
A MEXICAN'S GRATITUDE An Essanay film which had some thrilling scenes and is certain to please the average audience wherever it is shown. There is life and action without
bloodshed and the melodramatic features are made attractive rather than repulsive. The
story is that a Mexican is saved from being hanged as a horsethief by the sheriff. He writes
the word "Gratitude" on a card, tears it in two , and gives one half to the sheriff and keeps
the other half himself. Years afterward this same sheriff falls in love with a girl of the West.
She is wanted by a cowboy and he contrives to bring the sheriff and another girl together,
and gets the girl the sheriff loves there just in time to see him in the scheming girl's embrace. Explanations are impossible , and he sees the girl he wants walk away with the false
cowboy. The sheriff has a fight with him and forces him to confess his treachery. The

Anderson experimented with both comedy and melodrama, but it was to the western
that he gave his best. Each Broncho Billy film was an intense little moral drama
centering around a virtue: courage, honesty, decency or perhaps forgiveness or sympathy, and each was filled with action and unabashed heroism. A contemporary critic
has remarked of these films: ''The best of them may yet claim the modern viewer's
attention. ''
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cowboy goes to a Mexican's hut and secures the services of two greasers to do his bidding .
The three lie in wait for the sheriff and his sweetheart , overpower them and drag them away
to the Mexican's hut where the cowboy tantalizes the sheriff for a time and then forces the
girl into another room. The Mexican wants some tobacco and sees a sack projecting from the
sheriff's pocket. In pulling it out , he pulls out also the half of the card with the word
"Gratitude" upon it . When the cowboy returns to the room he is comparing the card. He
then asks the sheriff if that was given him by a man whom he saved from lynching a few
years before . The sheriff replies that it was. Whereupon the Mexican immediately loosens
the sheriff's bonds , and a fight between the sheriff and the cowboy ensues. The sheriff has
him across the table choking him into insensibility when the girl appears and begs him to
stop , and they go away together.
It is impossible to invest this story in telling with the life that is in the picture. It seems
almost as though the characters were going to speak, they do their parts so naturally , while
the staging is remarkable good. The film was heartily applauded in two theatres where it
was seen the past week, and everyone who attends motion picture shows knows that applause is somewhat rare .

Anderson related in 195 8, "I happened to read a story by Peter Kyne with a character
called Broncho Billy, and I stole the name for the films. Later I met Kyne and he said it
was all right . We never bought anything in those days ." At first Anderson made efforts
to find a cowboy who could play this new part with conviction. Failing in this, he had a
go at it himself, was extremely well received, and stayed with it for the next several years ,
turning out westerns like link sausages . By his own estimate there were some 375 "Broncho Billies,' ' but he may have understated it . So many have been lost that the true figure
may be achieved only through further serious research .
They were extremely popular. Gate receipts at five and ten cents per person put
Essanay in the big money . In 1911 the General Film Company released figures of total net
profits, after payment of dividends , of the main film studios . The breakdown for the Motion Pictures Patents Company was as follows:
Pathe-Freres ....... .. . .. .. . . .. .. . .. . ..... .. . .. s165,ooo
Vitagraph ..... . . . . . ...... . .. . .. . .. . .. . ........ 15o,ooo
Edison .. ... . . .. .. .. .... . . ... . .. .. .. . . . .. . .. . .. n. 3, ooo
Selig . .... . . . . .. . . . . . . . . . .. . .. . . .. . .. . . .. . . .... uo,ooo
Biograph ... . ... . . . . .. . .. . . . .. .... . . . .. .. . . . . . . ros ,ooo
Essanay ..... . .. . .. .. . ...... ...... . ...... . . .. . . ro 2. ,ooo
Lubin .. ... .. ........ . .. . . . .. . . .. .. . . .. . .. . .... 101,ooo
Kalem .... . . . .. . . . . .. . .. .. . . . . . . .. . .... . .. . .. . . 91,ooo
Kleine . . . .. .. .. .. . . . .. .. . . . ... . .. . .. . .. . . . . .. . 77 ,ooo
Meleis . .... . .......... . .. . .. . .............. . .. . v,ooo

Broncho Billy's influence upon movies in general and upon the Western in particular
has been termed "immeasurable," and this is correct . At the risk of overpraise, we note
that one aspect of his work has been missed by critics, or perhaps merely assumed and
hence passed over without comment. But it is too important not to be pointed out: In
every Broncho Billy picture , justice triumphed and so also did the softer virtues of love ,
warmth and humanity. The same was true in the work of the next generation of western
stars, all of whom drew inspiration from Anderson. The moral tone of these one- and
two-reelers is reflected in the work of WilliamS. Hart, Tom Mix, Harry Carey, practically
all of Hoot Gibson's pictures as well as those of Tim McCoy and BuckJones , and from
these down to Audey Murphy and John Wayne . Some later actors polished a particular
facet of virtue to a high gloss. Thus, Roy Rogers would never kiss a girl before the camera
(though he did reserve the right to kiss his horse), and no silver bullet from the Lone
Ranger's guns ever killed a man ; he would shoot only the weapons out of their hands .
But these are little more than variations on the theme first played by Broncho Billy
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Anderson. His pictures were uniformly wholesome , and parents had little reason to be
fearful of what their children would see at the nickelodeon.
Artistically, likewise, it would be hard to improve upon the Broncho Billies, considering the limitations under which Anderson had to work. Even if one makes an unjust comparison between him and WilliamS . Hart (unjust because Hart had Anderson's films to
analyze and improve upon), it is remarkable that Hart did not carry the Western beyond
the level of accomplishment set by Anderson. The Broncho Billy films were superior,
both in plot material and in credibility of performance .
Anderson would sometimes send men with camera experience to seek out the best
locations for future filming. One of his scouts, Jess Robbins, brought word of an ideal
spot not far from Oakland and San Francisco , which were reservoirs of potential actors.
Everything was within easy riding distance : a perfect canyon with babbling brooks, rocky
chasms, wooden slopes, and a jagged skyline. In addition , there were rustic dirt roads, a
railroad and, nearby, the ocean and rolling hills . Anderson decided to investigate, and
the motion picture industry descended upon Niles .
The husky six-footer in a salt-and-pepper suit stepped off the train and looked
around , followed by others with suitcases, trunks and boxes . The pretty country maid,
Niles , regarded the newcomer with wonderment. The city fellow pulled down his straw
hat to shield his eyes from the bright sunlight, and asked for the nearest hotel.
' 'Essanay Firm With Fifty-two Employees Choose This Spot as Most Suitable for Pictures ,'' was the front page news in the Township-Register, on April 6, 1912.
NILES , April 6. With a payroll of several hundred dollars a week and a company of 52 artists and helpers , the Essanay Film Company of Chicago located in Niles this week and will
stay at least three months , coming here to make moving picture films of which this company is one of the best known manufacturers in the world .

Anderson had no need of money when he came to Niles, and his first act was
therefore a strange one. He took up a collection among the townsfolk to rent an empty
barn on Mortimer's lot as a temporary studio . His reason for this is a mystery, unless he
was testing the attitude of the town toward the new enterprise . He kept a record of the
contributors, and urged his people to patronize their businesses. With Mortimer's barn .
for indoor work, stalls for their sixteen horses, and a railway car on a siding for processing
film , the company quickly fell to work .
Then as now, a movie studio was a colorful phenomenon in which the work seemed
more like play. In a sense it was , and with more money at stake than one could glean in a
lifetime of clerking or shoeing horses . That so much profit could result from so much fun
seemed almost immoral, and was no small part of the magic. Some people muttered that
movies offered a superficial way of living to corrupt the young, and brought in slicktalking " outsiders" and high-toned women; and they may have been right. But all
America was entranced by this new toy with its hypnotic effect. The great cities of the
East had succumbed ; was it any wonder this little town fell under its sway? Besides, the
city fathers and chamber of commerce might point out , wherever the movies made their
home, profits were seen to spread from the studio throughout the town .
As a rule, Anderson lived austerely during his four years at Niles. Charlie Chaplin,
when he arrived in 1915, described Anderson's bachelor quarters near the studio as a
pigpen . Earning by then Sl25 ,ooo a year, and a millionaire in the days before income tax,
Anderson kept his cottage at Niles virtually unfurnished except for ash trays . Most of his
free time he spent in San Francisco , and even there he preferred the smaller, inexpensive
hotels. Eccentric is a fair word for it. He had a wife in Chicago, a charming woman,
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Chaplin says (apparently he knew the family), and a daughter. Anderson rarely saw
either of them.
One of the young ladies of Niles, Edna Sharpe, approached him one day to ask how
she might break into a movie career. He cast an appraising eye over her, then suggested a
way that could only outrage her sensibilities. Whereupon, she turned on her heel and
strode off, determined to seek a more acceptable profession. The two came into contact
on another occasion, in the dining room of the Belvoir. Edna was one of the daughters of
the hotel owner, and sometimes waited on tables. Anderson entered, sat down, and
asked for a menu. Scowling as he saw ham as the main course, he allowed his boorish
streak to erupt as he swore, flung down his napkin and exclaimed, "You know I can't eat
ham!" Edna remarked quietly, yet loud enough to be heard, "Why Mr. Anderson, I
thought you were Scandinavian!" This was too much for the movie magnate, who
stormed out vowing never to return, much to the relief of the Belvoir staff. From this one
can see why Niles, or at least a part of Niles, was hesitant about this newcomer. A
thoughtful segment of the town wondered about the movie-makers as a possible threat to
their traditional values. "We sort of turned up our noses at actors then," sniffed one
elderly matron,
They were a little different. How would you say it? Not of good character. They wore flashy
clothes, had flashy cars. You knew right away, there goes an actor.

These negative vignettes were apparently not uncommon, and hurt Anderson's
reputation locally. To this day, there is mixed opinion among older residents as to what
they thought of the man. ''Emotionally unstable,'' ''odd,'' ''erratic,'' are a part of his
afterglow.
But a happier side emerges among some who knew Anderson. Chaplin liked him,
and speaks of a "special kind of charm." Early in their acquaintance, Anderson took an
interest in Chaplin such as one would expect from a big brother, and this ripened into
mutual respect .
The developing preoccupation of Niles with the movie industry in its midst becomes
clear as one follows the newspapers of the town, issue by issue. Prior to 1913, when
Essanay swung into high gear in a brand new, block-long studio at First and G Streets,
there was never a word about motion pictures, and rarely about entertainment of any
kind. There were movie ''circuits'' to serve the smaller communities at this time. Theater
chains, based in the cities, would send out one or two men with a projector to set up shop
in a theater or barn, show their film, and move on to the next town; this, perhaps on a
weekly basis. In January 1913 the Washington Press, a weekly in nearby Washington
Township, gave exactly three lines to entertainment: "Edison Moving Picture Company
shows in Irvington every Wednesday and Saturday night."
The physical presence of the movie studio, however, quickly changed this dearth into
prolixity. On July 12 of that year, thirty-three lines of column space listed movies of the
coming week. On August 2. this rose to fifty-four and, by January 3, 1914, sixty-eight. By
February the paper was devoting seventy lines to the movies, an abnormal amount of
coverage for such a small town and, by May 1914, the whopping ninety lines covering local
movies exceeded that given by the Oakland Tribune or the San Francisco Chronicle. The
Washington Press, moreover, maintained that degree of coverage as long as the Essanay
studio was turning out pictures. From a standing start of almost total apathy in 1912,
Niles in two years learned to embrace movies eagerly, if not romantically. While Broncho
Billy, by then an international star, and the "Snakeville Boys" were shooting pictures,
careening through town in stage coaches and firing blanks, the movies became the most
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In 1915 the for-sighted Anderson lured a
rising new comedian, Charlie Chaplin,
from Mack Sennett 's Keystone Studios
by the simple expedient of offen.ng him
$1,25 0 a week with an immediate
$10,ooo bonus. Sennett had been paying
Chaplin s10o a week. At that time
Chaplin was far from the accomplished
artist he would become. The jive pictures he made in the Nzfes studio were
pivotal to Chaplin 's emergence as a star.

talked-about thing in town . Never in her history had Niles known anything like this.
Crowds gathered to gawk, happy to serve as unpaid extras, if asked . It was hardly possible
to live in Niles then, and not have an opinion about it, one way or the other. The activity
of the studio was simply too prominent to be ignored .
Among the first signs of growth in this direction had been a brief notice in the Press,
dated March 14, 1913, stating that the Edison Company would build a theater in town,
especially for movies, with sufficient seating capacity (400) to accommodate the whole
town . The ambitious picture program in the same issue told why . Four Vitagraph films
were featured that week, two from Biograph, three Kalem, one Selig, five Essanay, one
Edison , and two Lubin . Those from Essanay were three Broncho Billies: The Man in the
Cabin, Broncho Billy's Conscience and A Western Sister 's Devotion; plus two comedies:
The Accidental Bandit and Alkali Ike's Gal, with Gus Carney.
Early in 191 5 Anderson hired a rising new comedian, Charlie Chaplin, to make fourteen films for Essanay, with freedom to write and direct them himself, a procedure
Chaplin followed throughout his career. Of these fourteen, the first was made at the
Chicago studio, five at Niles , and eight at a newer Essanay branch at Los Angeles. Among
citizens of N iles today, much is made of the few months Chaplin spent there. Some even
maintain that, had it not been for his brief presence, the town's contribution to motion
pictures would be forgotten. This is said in retrospect, of course , based upon Chaplin's
subsequent fame. But in 191 5 his reputation was still growing and he was far from the accomplished artist he later became . Rather than feel that he glorified the town or the
studio in some way , more likely the opposite was the case . Essanay extended to Chaplin a
fine opportunity at a time when he was ready for it and needed it. It was in the five pictures he produced at Niles , and especially the fifth , that Chaplin emerged from the status
of mere comic into maturity as an actor. In Niles he made the one film for which , even
today, he is most widely known, The Tramp . We will not here argue the relative impor-
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The Essanay Fzlm Studios located at First and G ~treets in Nzles, Calzfornia, ca. I9I4·
The row of bungalows directly behind the studio is believed to have housed feature
players. It is interesting to note that this little enclave of ''modern'' industry sat
amidst barns and other farm buzldings which attest to the agrarian roots of the little
town.
tance of this or that factor in his rise to fame, but Charlie Chaplin's professional indebtedness was very real to the now-extinct Essanay Company and to the little town
where it nested.
Chaplin's first contact with Essanay came at a time when he had become disenchanted with his boss, Mack Sennett, at the Keystone Studios. He was ready for a change.
By 1914 he had made thirty-five films for Keystone, including one feature. Though
rudimentary and without plots, these films, like Anderson's westerns, were essays into
the unknown and should be judged by the response of his public. Chaplin's popularity at
that time was already remarkable. He woke up to find himself making sroo a week for
himself and a fortune for his employer, with Sennett content to leave things as they
stood. As the story goes, perhaps apocryphally, Sennett had all approaches to Chaplin
guarded. All strangers were kept off the Keystone lot. Nonetheless, a determined Essanay
agent disguised as a cowboy extra found him, and Chaplin was lured away with an .offer
of sr,2.so a week, a fantastic salary for that time, plus a sro,ooo immediate bonus. The
far-sighted Anderson made this contract on his own authority, and when Spoor heard of
it he hit the ceiling. At that time his best comics were being paid S75 a week with no
nonsense about bonuses or billing priorities. But Spoor's consent as a partner was
necessary for this unique contract to be valid, therefore he left Chicago before Chaplin's
arrival. For weeks., Spoor made himself scarce while he mulled the matter over. Chaplin,
knowing Spoor could not be away from his own studio forever, made himself at home
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and waited. The matter was settled in a curious way when Spoor put to the test Anderson's insistence that Chaplin's popularity justified the contract. Spoor had Chaplin
paged in a crowded hotel lobby while he stood by to watch the crowd's reaction. The
name, Chaplin, called in a loud voice, was electric. Nearly everybody left whatever he was
doing to follow the bellhop, hoping for a glimpse of the celebrity. Spoor was convinced.
He breezed back to the Windy City, all smiles, and signed everything. The relieved
Chaplin got his contract, his bonus, and an apology for the delay. OnJanuary 2, 1915, it
was announced that Chaplin was working for the energetic Essanay firm at over ten times
his previous salary.
On the first of February the Chicago studio released Chaplin's first Essanay tworeeler, aptly entitled His New job. Without formal scenario, it was largely an impromptu
series of antics developed from the stage setting.
The second release, His Night Out, came on February 15 from the Niles studio . In
this picture he worked with the leading lady who would remain with him until 1923.
Edna Purviance, then 19, was a waitress at Tate's Cafe on Hill Street, San Francisco, when
she was discovered by an Essanay scout who informed Chaplin. During the next eight
years she appeared in all but two of his pictures. Supporting Chaplin in this film were
Fred Goodwins, Ben Turpin and Leo White. On March II The Champion was sent to the
nickelodeons. In this one Anderson left his Westerns long enough to help as an extra. In
the Park came exactly a week later, followed by A jitney Elopement on the first of April.
The cast of supporting characters was nearly always the same, with the addition in this
film of Lloyd Bacon and Paddy McGuire . Then the classic, The Tramp, appeared on
April II . Filmed in picturesque Niles Canyon, it established the Chaplin trademark of the
pathetic little loser in baggy pants, trudging off down a dusty road.
On the 29th of the same month Chaplin arrived at Los Angeles to finish out his contract, having left Niles for good. He had been there less than three months but the mark
he left on the little town was long-lasting, though now quite faded. What the town did
for him was permanent and still shines. It can be argued that he would have risen to fame
no matter where he was located or for what company he worked, but the fact remains that
his metamorphosis occurred in the Essanay studio at Niles.
With all this, one is disappointed to learn that his stay there was not a happy one .
Chaplin didn't like the place, and got out as soon as he could. Spoor had sent him there
from Chicago, thinking that he would find more ample scope for his talents, and in this
Spoor was right. But unlike the more congenial Ben Turpin, who had a fine relationship
with the local people, Chaplin chose to remain aloof. He is remembered there now not
only for his comical films, but also for his personal coldness. He roomed at the Wesley, at
First and H Streets, often eating at the Belvoir, where he neglected to tip the waitresses.
One old-timer recalls that Chaplin used to help himself to walnuts at his grocery store
without paying. Gossip had it that he mooched billiard games off Anderson over at Billy
Moore's saloon. These were trivial scratches, all of them, which would have healed had
Chaplin's natural humor expressed itself in acts of courtesy.
Without question, Chaplin felt inhibited in that tiny community where everybody
knew everybody. There was nothing personal in it, for there were no points of controversy
between him and the Niles townsfolk, so far as we know. Niles made efforts to accept
him, in fact, even to overlooking the apparent hanky panky with his leading lady, scandalous in a conservative community. The truth was that Chaplin from his first day in
Niles was impatient with the smallness of the place . In this attitude Anderson sympathized with Chaplin, for although Broncho Billy needed the town, Anderson got away to

T H E

PAC I F I C

H I ST 0 RI A N

13

~

I,.,
~

c:

>

.2

co
"

'g"

"'"g

"(3

"'
<(
-"'
c:

"

"(3

(/)

o6

"'
"

"'

-"'
(;;

~

":;

::;;

c::

c:

z

0

~

0,.,

()

"'

0

~

~

.2

"'

::;;

:;
0

E

"
""'

"0
<(

San Francisco as often as he could. His own roots in Niles were shallow, but deeper than
Chaplin's .
The company tried to keep its touchy star contented in Niles. At one time Chaplin
was tempted to accept a S25 ,ooo offer for two weeks of fifteen-minute appearances at the
New York Hippodrome. He was on the verge of absenting himself from Essanay just long
enough to reap this easy harvest, when Anderson gave him the full amount just to stay
where he was. Byr91 5, toys and statuettes of the comedian were featured in stores across
the land, and his fan mail had become a burden. His life was made of money. Sydney ,
his son, did some calculating and informed him that if his pictures were marketed at a
rate scaled to the size of the theater, each film might bring in over S10o,ooo. Chaplin
made it known that he was underpaid, by the original terms of the contract, and Anderson came through with a S10,ooo bonus for each film . He followed with S35o,ooo for a
dozen two-reelers. Anderson knew that Chaplin was valuable to the studio . At a cost of
s1, 200 to s1, sao each, his films had brought in a total of sr. 3 million.
Although the studio had an important effect upon the town's business, there is no
record Anderson took part in any civic affairs. Not so with his actors, however, many of
whom entered wholeheartedly into the life of the village. Some cultivated close friendships among the townsfolk. Victor Patel, a popular comedian better known as "Slippery
Slim," was especially well liked . His marriage, November 23, 1914, was front page news,
and the town rejoiced with him. Ben Turpin, the jovial, cross-eyed comic, was another
favorite, as was Wallace Beery, who turned the town's main street into a race track with
his new Turner runabout. ''I had the damnedest time keeping him out of jail,'' complained Leon Solon, the traffic cop. Once he was chased by several police cars from San
Jose to Niles. He managed to elude them, but they had his license number and later
served him with a warrant . Beery decided to forfeit the s2oo bail, a huge sum in those
days for a traffic violation, rather than risk an appearance before a fuming Santa Clara
County judge .
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A gallery of Essanay stars. Left to right, Ben Turpin , Chester Conklin, Edna Purviance, Turpin and Charlie Chaplin. Turpin and Conklin seem to have enjoyed their
residence in Niles, whzfe Chaplin detested the town and fled to San Francisco
whenever he could Purviance, Chaplin 's leading lady in all but two of Chaplin 's
films between r9r5 and 1923, was discovered slinging hash in a San Francisco cafe by
an Essanay talent scout in r9r5 when she was nineteen years old.
Ben Turpin was also pulled in once, along with Anderson himself, by constable Frank
Rose , as they were splashing around in a Niles Canyon pool chasing wild ducks in violation of game laws. But these were more like antics than crimes . Turpin is still
remembered for his hilarity in jumping off buildings, being submerged in horse troughs,
and posturing as " September Morn" in a local parade. He was reportedly "tossed into
every water trough in town . " Much later, in 1934, when ex-policeman Solon opened a
service station on the old studio site, the good-natured Turpin made a trip from
Hollywood to pump gas and attract business . ' 'There are people around here who will
never get over having their windshields wiped by that crazy guy with the crossed eyes.''
The differences between the experiences of Turpin and Chaplin are worth some
reflection: one loved Niles, the other couldn't stand it . If anything, it was Turpin who
had the right to complain, for he was paid only $2.5 a week and watched Chaplin receive
sr,2.s o. If Turpin had been raised in the country , his happy relationship with Niles might
be explainable, but that was not the case . He was born in New Orleans and lived there
until his family, when he was about seven, moved to New York 's lower East Side. In his
late teens, his father gave him a hundred dollars and told him to leave home ; he was on
his own . Turpin promptly lost the money in a crap game in Jersey City . He didn ' t have
the nerve to go home (for him, there was no home), so he hopped a freight for Chicago
and became a professional hobo. But Turpin possessed rare courage and an unsinkable
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Charlie Chaplin developed the persona of' 'The Tramp ''- that pathetic little loser in
baggy pants- dun.ng his stay in Nzles. Even today, Chaplin is most widely known for
this role.
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sense of humor that enabled him to survive. He was as much a product of the Big City as
Chaplain. Their widely different reactions to this small western community and its ways
reflected the difference in the men themselves. If Turpin had been invited to Niles to
dedicate a motion picture museum, one wonders what his response would have been:
Chaplin ignored such an invitation in later years .
Most of the others with the studio are forgotten names now. Harry Todd played
"Mustang Pete" before the camera, and there were Billy Reeves and Frank Church and
Chester Conklin . Frank Lloyd, later a top-flight director, can look back to Niles and
Essanay for his beginnings ; likewise the skinny ex-window washer, Vic Potel, and Sophie
Clutts, True Boardman, and Joy Lewis, the leading lady in the Broncho Billies.
Competition among movie studios intensified in 1915 . William S. Hart and others
started making feature films of four and five reels because public taste was becoming
more sophisticated . Anderson was alert to this trend and tried to impress upon his partner the need to change with the times. The Broncho Billy short films were still
marketable, but Anderson saw oblivion for Essanay unless something were done . There
were reports of loud quarrelling between Spoor and Anderson. At least some of this was
surely over the matter of film length. Spoor was adamant, insisting that the company was
doing well with its shorter films . Anderson's argument was that, if he were not allowed to
expand his Westerns into features, the independents would capture the whole market.
Spoor paid close attention to Chaplin's feature, Burlesque on Carmen, was disappointed
at the financial result, and that was that. No features .
Then Mutual hired Chaplin away in much the same way that Essanay had gotten him,
at a salary ten times higher than he had been receiving. The loss of this major attraction
was serious for Essanay, coming when even the older, established firms were fighting for
their lives. Troubles seemed to be multiplying at the Chicago headquarters.
But the town of Niles knew little or nothing of all this. The original intention of
Essanay to stay a few months had stretched into years, and the romance between studio
and town, though bumpy in spots, seemed to have blossomed into a marriage . "Niles is
forging right ahead,'' the Washington Press had crowed on February 21, 1914:
The past year's building operations have been the largest for several years .... An entirely new class of business buildings is coming in , and when once the town is incorporated
and the streets and sidewalks made modern , Niles will rapidly assume the proponions of a
little city .

There were the new Silva building on First Street , and McRae's Theater with two modern
stores, plus apartments on the second floor. The Belvoir was being remodeled, and there
was a brand-new Ellsworth Packing House. The Senate Restaurant was ready to open, and
more construction was planned.
Supporting all this, according to the newspapers, was the town giant, the Essanay
studio, the basis for the economic health which spread its influence all around. The
studio and its outworks represented "an investment which would probably equal the
value of the entire business block of the Niles of eight years ago,'' reported the same
issue. Significantly, it added: "Niles has just about doubled its population in the last
eight years .. . , '' and spoke of the '' . .. gradual strengthening of the local financial
situation . The past year has been almost devoid of the financial strain of the preceding
five years .''
By this time virtually everything that happened on the movie lot was newsworthy . A
new feature, Essanay Notes, was added to the columns of the Press, and in April 1914 one
finds the first mention of the Essanay Indians baseball team . This team was the brain-
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child of Anderson, who envisioned it as a living advertisement for his studio. Apparently
the team rarely lost a game, and little wonder, with Anderson glowering from the
benches. He scouted for players and selected them with the same care he gave to his pictures, for the team could not fulfill his purpose unless it was a winner. At times the activities of the Essanay Indians filled the entire sports page.
Some nearby communities were not above showing jealousy. The chamber of commerce at Hayward at one point paid Essanay the ultimate compliment of attempting to
steal the studio. Though details of this episode are lost, it is certain that overtures were
made to Anderson with a view to his breaking camp and relocating over there. The Niles
Chamber of Commerce, however, alert for rustlers, made counteroffers and the alarm
passed.
On July 20, 1915, the Niles business community discussed ways and means of attracting new industry to the town. A committee was appointed to visit the offices of an
automobile factory to argue the case for their town. Niles showed every sign of prosperity
and confidence, and seemed well on its way to becoming a major center of the motion
picture industry. The heavily populated East was simply no place for motion picture
studios, which one by one were either moving to the West or withering. Indeed, by 1917,
Essanay was one of the only two pioneer companies still active.
The termination of the Essanay studio in Niles came with surprising swiftness . So
unexpected was its demise that its ailing health was not mentioned at an important
citizens' meeting on February 7, 1916, just nine days before the event. Pictures were still

The Essanay Indians baseball team, r9r6. Envisioned by Anderson as a living advertisement for his studio, he scouted and selected players personally. The team was excellent and rarely lost-little wonder, perhaps, for Anderson sat glowering from the
bench at every game.
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The Essanay Studios rapidly became important to the economy ofNzles in a number
of ways and the town embraced the new industry enthusiastically. With Broncho Btlly and the Snakevzlle Boys careening through town in stagecoaches and firing blanks,
it was dzfficult for ordinary townspeople to ignore the razzle-dazzle ofshow business
and many happtly served as unpaid extras. This photo of the cast of an Essanay picture, ca. 1913, shows a wide variety ofcharacters, ages and costumes among the group
which suggests extensive particzpation by town residents.
being turned out at the usual rate, it seemed, and on the surface there were no signs of
change.
The citizens' meeting had a crowded agenda, and centered around the most ambitious scheme ever raised within the town limits . By 19i6 Niles was wondering why it
should not be a county capital. "Niles Has Eye on County Division," observed the
Oakland Tribune on February 4· "Would incorporate and wait future political
developments,'' it added, without explaining further. The article which followed is a picture of Oakland , the Big City, raising its eyebrows in surprise at the high pretentions of a
tiny, rustic community:
With the object of making Niles the seat of government in this portion of the county, a
mass meeting of the citizens has been called for next Tuesday night to take the initial steps
in incorporating the city. Definite action will be authorized in case a majority of the people
are in favor of it. Niles ambition to become the county center in that section follows the
launching in Oakland of the project to establish a consolidated county and city government
in the western portion of Alameda County, to be segregated from the rest of the county. . . . Those favoring incorporation argue that Niles, with a population of approximately r,ooo, would benefit from the plan and would be in a better position to conduct a county
seat campaign . From the standpoint of sanitation alone, they point out , it would be advan-
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tageous to incorporate so that an adequate sewer system and other needed utilities might be
acquired .

Taking the above at face value, we have here the case of a town, not even in possession of proper sewers, that felt strong enough to aspire to leadership in an important
county . And by all the information then available to the town fathers, this ambition was
fully justified . Niles had reached the highest political and economic pinnacle it had ever
known.
February 16, 1916, dawned bright and clear, a good day for filming . The crews worked
through the morning, took their usual lunch break, and decided to shoot a few more
scenes while the afternoon sun was still bright . The name of the picture is not known, for
it never got to the theaters. While still in mid-picture, a telegram arrived from Chicago,
and the show was over. No one knows today exactly what that telegram said . But the actors and cameraman trudged back to their lodgings immediately and began packing to
leave. Niles, the next morning, found itself utterly bereft of its one claim to a major industry, and stunned by a stillness which it hadn't known for years . Some residents must
have been deeply affected by this strange turn, their minds full of questions which, to
this day, have not been answered fully . Niles awoke to find the exciting stranger and his
shiny auto gone, and he didn't even leave a note.
Some sort of inquest is in order, for the breakup of the Niles Essanay studio was a major happening not just for the town and its aspirations , but also for northern California
and the motion picture industry. By itself, the friction between Spoor and Anderson
seems inadequate to explain the demise of such a money-maker, even though Anderson
did threaten, as reported, to sell out his interest if Spoor continued to resist feature length westerns . While the industry in Southern California was embryonic, working out
of back lots in sparsely settled suburbs of Los Angeles, only starting to focus on
Hollywood, Essanay had grown prosperous and formidable . Close to the port cities of
Oakland and San Francisco, situated in an enviable location and on a railroad line, there
seemed every reason for the studio to remain where it was . The town was in love with it,
particularly the progressive element, and its economy had become very prosperous since
1912. And then it simply disappeared.
In a 1958 interview, Spoor gave a fragment of an explanation: "Production was
discontinued because our facilities were needed for a new type of motion picture called
'Natural Vision.' '' The kernel of truth in this is that Spoor was , in fact, working on a
three-dimensional camera.
More to the point is the Supreme Court decision of October 1915 which had the effect
of dissolving the monopoly of the Motion Picture Patents Company through application
of the Sherman Antitrust Law. The independents finally won in their long struggle upward through the courts . The once-powerful trust had been broken into its component
parts, to be dealt with piece-meal by patient competitors who now found Vitagraph,
Essanay, Lubin, and the rest within their striking power.
Anderson's subsequent career is quickly told . His final agreement with Spoor contained a clause forbidding Anderson to produce films for two years. By 1918, when he
could film again, he learned that too much time had elapsed; audiences had passed him
by for other heroes . The last of the Broncho Billies, The Son of a Gun, was the kind of
feature that Anderson had been longing to produce, but it came too late. The man who
was the first to die on the screen in 1903, died again in his final picture with a bullet in his
back . Critics still maintain that it was a beautiful production, in its way . But it was not a
financial success and that made all the difference. In any case, artistic competition had
nothing to do with the breakup of Essanay. One feels intuitively that we do not have the
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full story, that there is more to be ferreted out. But it is clear from what we have that
Essanay went under as a result of strict business considerations: the trust busters trained
their big guns on the Patents Company with effect; the separate parts of that company
lost cohesion and could no longer present a united front to their competitors. Essanay
might have survived despite this, but its troubles were compounded by shortsightedness
in the front office. Not only was Chaplin allowed to leave at a time when his popularity
was needed, but the potential value of the feature film was also overlooked.
By 1918 Broncho Billy was history. Anderson, then only thirty-five, continued for a
while as a producer. With H.H . Frazee, he bought the Longacre Theater on West Fortyninth Street, New York. A number of stage plays were produced, but did not really succeed. Working for Metro, then, he turned out some of Stan Laurel's early comedies. But
Anderson had some trouble with Louis B. Mayer and retired from the business feeling
that he had been treated unfairly. His later record tells of lawsuits against Spoor, and
against Paramount in 1943 for portraying him as a has-been in the picture Star-Spangled
Rhythm. For awhile he busied himself as an apartment-house manager in San Francisco,
with a local reputation for always having a room and a meal for down-and-out actors.
He resurfaced momentarily in a 1958 television appearance, and was awarded a special
Oscar for his early contributions to the screen. In his last movie appearance, in 1965, we
catch a final, fleeting glimpse of the great Broncho Billy Anderson seated in a saloon in
The Bounty Kzfler, ending his career the way he started , as an extra.
His final years were spent at Braewood Sanitarium in South Pasadena where, until
1971, he kept the quiet tenor of his way. He died on January 2.0, all but forgotten , survived by his wife, Molly, and his daughter, Maxine.
Anderson sold the property in Niles to the Ellis Street Investment Company . Its next
owner, the California Nursery Company, sold to Jones and Ellsworth, realtors . In 1924
the land and buildings were sold for back taxes to Ed Rose , a longtime resident of Niles,
who picked up these earthly remains for a mere Sl, 5oo, settling with both Anderson and
Spoor to clear the title . For awhile , Rose entertained a forlorn hope of reviving the movie
industry, but somehow the whole idea had grown cold. The Sympho Cinema Syndicate
toyed with the idea of using the studio while keeping offices in Oakland, but nothing
came of it.
Neither did anything come of Niles' aspirations to incorporate as a county seat . And
nothing came of the auto factory . Newspaper and other records after 1915 and through
the twenties are spotty and incomplete . The studio buildings were leveled and the
ground cleared in 1933, finally . In a brief obituary on July 2.7 of that year, the Niles
Township-Register headlined, ''Last Vestiges of Essanay Studio Removed. ' ' The movie
playing that evening was Sundown Rider, but it was at the Hayward Theater and Buck
Jones was the star. There were no movies at Niles.
Among the last known vestiges of a once-multimillion dollar industry was a set of
horseshoe prints in a cement driveway on First Street, a faint echo of the roistering
"Snakeville Boys." Even this no longer exists.
It is idle, but interesting, to speculate on what might have happened had the motion
picture industry developed its primary center in Northern California. A look southward
will tell us a little, though of course Los Angeles developed for many reasons besides its
movie industry. But if the Essanay Company had continued as a nucleus, with RKO , Fox,
MGM and Paramount clustered around it, San Francisco might have enjoyed many
benefits that have since accrued to Los Angeles, as well as problems. Disneyland,
perhaps, would have found acreage on the Nimitz Freeway, somewhere near the
Coliseum.
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But this is scenery along the road not taken. Niles, in a kind of widowhood, has
entered the present by a far different route. Whether this is good or bad depends upon
one's point of view, for there are those, young as well as old, who love the face of their
town even without makeup. When the movie industry left, Niles reverted to the
quietude of former years. In this, she had no choice .

SOURCES: A main source for this article was a
series of twenty-one interviews with old-time
Niles residents and former residents, notes in
possession of the author, conducted in January
and February 1977. Particularly relied upon were
the interviews with Harry Avila, Wilhelmina
Berge, Marie Bishop, Mary Clute , Ellen Cornish,
Dr. Robert Fisher , Mrs. Clyde Hobbs, George
Oakes , Wilma Prewitt , Zelda Riggs and Amelia
Silva. Newspaper files were used extensively,
especially the Washington Press of Washington
Township, CA, the News-Register and
Township-Register of Niles, Hayward Daily
Review and Oakland Tn.bune. Monographs and
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specialty books abound bearing on the motion
picture industry's history. The following were
especially useful for this study: Charles Chaplin ,
My Lzfe In Pictures (NY: Grosset & Dunlap ,
1978); William K. Everson, A Pictorial History of
the Western Fzim (NY: Citadel Press, 1969);
Theodore Huff, Charlie Chaplin (NY:
Schuman, 1951); Gerald MacDonald , Michael
Conway and Mark Ricci , The Fzlms of Charlie
Chaplin (Garden City, NY : Citadel Press, 1965);
Jon Tuska , The Filming of the West (NY:
Doubleday, 1976) and Ezra Goodman, The
Fifty- Year Decline and Fall of Hollywood (NY:
Simon and Schuster, 1961).

CALIFORNIA'S WORLD RECORD
26-YEAR THEATRICAL RUN:
''lliE DRUNKARD,'' AND/OR
''lliE WAYWARD WAY''
DAN M. ECKLEY

The closing of the Theatre Mart in Los Angeles in 1959 brought to an end a continuous
run of twenty-six years, then the longest-known run of any show, in any theater, any
place in the world. This unique theatrical phenomenon was a remarkable event in
Southern California theater history. Since that time its only competitor for the title,
"The Mouse Trap," by the famous mystery writer, Agatha Christie, has broken the
record, and is still running in London, at this writing.
From the very first ' 'The Drunkard'' seemed fated to break records. Moses Kimball,
manager of the Boston Museum, assigned the job of writing the script to his stage
manager, W.H. Smith. When the play opened in Boston in February 1844, it ran for 140
performances setting the record for the first play to break the one-hundred mark. In 18 so,
after a few performances in New York by the Bowery Theater Company, P. T. Barnum
brought the play to his New York theater, Barnum's Museum, on June 17, 18so, where it
ran for 198 performances. This engagement proved to be another first by being selected as
the opening show for Barnum's Lecture Hall in the museum. After this, and a short tour,
the play dropped out of sight .
Dan M. Eckley retired in 1977 from a career in the theater spanning forty-three years. His list of accomplishments includes direction ofproductions at the Hollywood Greek Theater, the Detroit Civic
Opera and the St. Louis Municipal Opera. Mr. Eckley has been a writer-producer-director for both
ABC and NBC television networks and also spent five years on Broadway as a "show doctor. " His
association with ''The Drunkard' ' began in 19 3 5 and culminated in employment as director of the
Theatre Mart from the early 1950s untzf the demise of the production on October q , 1959.
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The initial opening of ''The Drunkard'' occurred in February r844 and ran for a
then-record-setting 140 performances. Phineas T. Barnum, a man who rarely missed
a profitable opportunity, brought the play to his New York theatre, Barnum's
Museum, on june 15, r8 50. There the play broke its own record with a run ojr98 performances. This !£thograph of Barnum's Museum was made about the time the play
opened there .
After a period of seventy-six years, the script surfaced in Berkeley, California, in 192.6
and was a novelty of the Berkeley Playhouse for the New Year's Holiday Season. From
there it made an appearance in Carmel, California, on February 19, 1932., at the DennyWatrous Gallery as an attraction to excite interest in their Gallery-Music Hall. After only
eleven performances it was moved to the Carmel Community Theatre where it proceeded
to play weekends for the next two months. Here its enthusiastic reception attracted the
attention ofP .L. Shobe, a certified public accountant who was keeping the books for the
Community Theatre. He asked, ''Why not try this in a big city?'' Los Angeles was chosen
for the big gamble. Shobe looked up an old University of California school acquaintance,
James Ilse, an official of the Pacific Telephone Company who was interested in little
theater. The friendship of these two men was directly responsible for the unusual history
of "The Drunkard."
Galt Bell, the play's director at that time, arrived in Los Angeles soon after Shobe and
was introduced to Mr. and Mrs. Ilse, who had just what was needed: a love of theater, an
adventurous spirit and "a little money." Interestingly enough a contract never existed
between those people. It is true that at this point in the venture there was very little
money involved, but that was not true over the later years, and yet the handshake proved
sufficient. Perhaps this indicates the attitude towards the project of those involved, a
spirit which prevailed throughout the run, and which most surely contributed to its success. The money and the project were strictly for fun- and that was the way it remained.
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The style in which this play was rehearsed was another of the most important factors in
the success of the venture. This is the point where most companies err in their approach
to melodrama. The play was done straight, if a melodrama can be said to be straight. In
this sense it was legitimate, as opposed to hokey. Every attempt was made to adopt the
true declamatory style of the nineteenth-century actor. The actors were never allowed to
"kid" their characters, but were rehearsed for complete sincerity and believability. They
were real characters, believable within their environment, reacting the only way they
could react in accordance with their believability, in a situation which was a complete
departure from the norm of the modern way of life. Herein lay the comedy. The more
sincerely the character was played, the funnier he was to his present-day audience . Only
after the actor had a firm grip on his or her character and was able to believe this concept,
was the stylization then super-imposed. Here, too, no "hammy" exaggerations were permitted. The style was held to the true technique of the period and never poked fun either
at the character or the play. To sustain this balance in directorial control over the years
was a difficult thing to do, but it was done. It resulted in true comedy.

THE THEATRE MART
The playhouse, the Theatre Mart, a building at 605 N.Juanita Street in Los Angeles,
was in actuality chosen in desperation. It was about an unlikely a place for a successful run
as could be imagined. It was located on a dead-end street, in a residential neighborhood
way off the beaten track, and, to top it off, was not licensed for a theater. Because of zoning there could be no advertising, such as a marquee or electric lights at the location; no
noise after eleven o'clock at night; and in fact no theater tickets could be sold per se. The
auditorium had a flat floor with no theater seats, an entrance from a side street upon a
long flight of stairs, and no box office.
The auditorium had a beamed ceiling at a height of 2.1 feet, ro inches, which gave the
room character. The problem was what to do about decor. It was decided to hang a series
of posters on the walls which would duplicate original P. T. Barnum posters illustrated in
some of his biographies. To do this, art students were called in from Chouinard School of
the Arts . The art work was done by four girls who then stayed on to work as house staff.
As a matter of fact, the house staff was recruited entirely from students interested in
theater and the arts. They came from Chouinards and from Los Angeles City College,
which was just up the street a few blocks on Vermont .
The next problem posed was lack of theater seating. A straight chair is most uncomfortable, so tables were introduced for people to lean on, and under which to tuck their
knees. Tables cried for something other than ash trays, so it was decided that some form
of food and drink must be served. The decision was for sandwiches, coffee and beer.
Since this was the year prohibition was repealed, it was felt that beer would not only help
give the proper atmosphere, but would also give an impetus to business . It was agreed
that all refreshments were to be free. This decision to have everything' 'on the house'' cut
down on the net, of course, but created a feeling of hospitality unmatched elsewhere.
This must be weighed as another important factor in the success of the venture.
The technical problem of the tickets not being ''theater'' tickets was solved by calling
the Mart a "Social Club," and the tickets were temporary membership privileges for the
evening. All seats were reserved at a price of sr.oo plus the ro% tax; capacity was set at
rso.

The dressing rooms were in the basement underneath the stage, and the box office
consisted of a card table set up at the foot of the stairs.
The show was now ready to open.
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Through the years, many Hollywood
celebrities attended ''The Drunkard''
and actively supported the production
in other ways. W. C. Fields attended
twenty-seven times, whzfe such stars as
Mary Pickford, Boris Karloff, Sterling
Holloway and Mary Astor attended
more than twenty times. Here Burl Ives,
clowning with a cast member, virtuously
spurns liquid temptation.

THE LOS ANGELES OPENING
On the evening of July 6, 1933, "The Drunkard" opened to an invited audience. It
was fortunate that the audience was invited, for the public was virtually unaware of this
inauspicious occasion. There had been no advertising and the cast was unknown. It
seems, however, that somebody must have told for on the second night there were five
paid admissions, and subsequent evenings found it building steadily. Everybody pulled
together, the cast operating on "beans" money until that magic day when they reached
the break-even point, August 15th. At that time everybody went on salary for the first
time. Other payments started on September uth, and by October 2nd the Ilses had been
fully reimbursed. The price of tickets was raised to $1.65 top, and ticket agencies consented to handle them. With the hiring of a publicity man it became obvious that ''The
Drunkard" was growing up. Pretzels, sandwiches, coffee and free beer made the Theatre
Mart the best buy in show business.
The only paper to review the actual opening night was the Hollywood Citizen News:
July 7, 1933 ·
If spontaneous laughter, hisses and applause give an indication that an audience is joining
in the fun, and having a good time, then the crowds that filled the Theatre Mart to capacity
last night was entertained as theater audiences should be. . . . The production was amusingly correct and authentic. ...

One week later the Los Angeles Times covered the show.
Reeking with grandiloquence . . . the erstwhile Carmel Players cover themselves with
glory in their authentic revival of "The Drunkard" now playing the Theatre
Mart. . . . The audience reaction was hilarious ....

Seven weeks went by before Van.ety did a revue:
Audiences are having a hilarious time. . . . Galt Bell figures his show should do a couple
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The Theatre Mart playhouse was a most
unlikely spot for a successful theatrical
run. Well off the beaten track, it was
located on a dead-end street in a
residential neighborhood. Advertising
was prohibited because of zoning
regulations and no noise was allowed
after eleven o'clock at night. Despite
the fact that a card table served as the
box office, ''The Drunkard'' was soon
playing to capacity audiences. In this
photo, two actors prepare for their roles
in a basement dressing room.

of more months . . . and the way the show has caught on , especially with the picture people , his guess looks correct . ... (August n , 193 3)

The spread of dates on these reviews indicate how the press became aware of the show
gradually, and their content attests to its growing success.
The house was intimate, and the rapport among the company, staff and management
was close. The project was not an ordinary one, and there evolved a very real, tangible
spirit of camaraderie. This spirit permeated the entire operation, and without any doubt
was transmitted to the audience. Though the audience was encouraged to participate in
the performance by their reactions in hissing the villain and cheering the hero and
heroine, at no time was control taken out of the hands of the actor. The result was that
the play never lost its dramatic values and the audience enjoyed the play for what it
represented, instead of laughing at pratfalls, exaggerated caricatures and gags.
All of the elements so far presented, added together, made of this venture something
unique . Each contributed its value to the success of the whole. Removal of any one of
these structural blocks would have weakened the aggregate .

AUDIENCE PARTICIPATION
The audience made itself felt from the first night, when the Olio and Singing School
began simply because people were having such a good time they didn't want to go home
when the play was over. They stayed at their tables and socialized. The piano was there so
people gathered around and started to sing some of the old songs. Others got up and
gave impromptu entertainment. There was a delightfully informal, party-like feeling
about the room. This was well expressed by Sid Grauman, of Grauman's Chinese
Theatre, when he said, "The whole atmosphere makes one feel as though they were [sic]
being entertained at a private party in the home of a friend.''
The leading man soon found himself singing requests at the piano . Next, management sent out the young man who played the juvenile to organize the community sing,
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acting as a master of ceremonies with the accordion player sitting on a high stool in the
middle of the auditorium. Bob Wagner of the Los Angeles Times expressed things very
well when he wrote, "The show is supposed to stop at eleven P.M. , but the audience
never wants to quit. Charlie Chaplin almost cried when they told him that all night was
just too much for the neighbors.''
It was not too difficult to see what was happening. The "Party" atmosphere, which
was to become so famous at the Mart, was evolving literally from the contribution of an
audience that hadn 't had enough, and the response of a cast that wanted to give more.
Soon , more and more of the cast were entertaining after the show. ' 'There is a Tavern in
the Town" was repeated from the entre-act, and "Good Night Ladies" for good
measure. The former song caught on and later swept the nation. Even the barmaids got
into the act, bringing the audience into even more intimate contact with the show, since
the barmaids were from their side of the footlights . A variety show was beginning to
build.
The first staged act, or production number, also came from the audience source. It
was contributed by Boris Karloff who not only donated the music and lyrics, but the idea
for the staging as well . In short order other numbers were put into rehearsal, and the production staff set about creating more and more original acts. Props and set pieces added
to the color and production values , and a first-rate period variety show was soon on the
boards. Business began to boom. The management decided to stay open seven nights a
week. On September sth the Hollywood Citizen News predicted, ''The show might
possibly run a year."

Because of the intimate size of the playhouse, a very real rapport developed between
performers and audience. Although the audience was encouraged to participate by
hissing the vzllain and cheering the hero, control stzfl remained in the actor's hands
and the play never lost its dramatic values.
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The Theatre Mart interior ca. r9 55. Note the small size of the auditorium. The
posters decorating the wall on the far right are the P. T. Barnum dupl£cates created by
art students in 1933 when "The Drunkard" first opened.
At this point the movie colony took up the project as a ''thing to do.'' Hollywood
names started to appear more and more in the audience, not once but over and over
again . They had so much fun they returned, bringing their friends. Soon the public came
to see the stars and to get their autographs. It was a snowball, on the slope and rolling.
The contributions of stars from the audience were moments of never-to-be-forgotten
history. W.C. Fields, who held a record of attending twenty-seven nights, rose to the occasion in many impromptu dissertations. Fred Stone was a foil for Fields in one instance.
Olsen and Johnson, sitting at opposite ends of a row one night, went through one of their
routines in the middle of the song session. The famous team of Weber and Fields made
their last theatrical appearance at the Mart. One night Jimmy Durante and his old pardner Eddie Jackson kept the audience in stitches for a full half-hour. Another night the
Duncan Sisters sang many of the songs that made them famous in ''Topsy and Eva.''
Many other scintillating names can be cited among those who attended and praised
"The Drunkard," including Irvin Cobb, Lily Pons, Mary Pickford, Mae West, John Barrymore, Jack Benny, Bob Hope, Fanny Brice, Groucho Marx, John McCormick and Edward Arnold. This element, peculiar to Hollywood, had a great deal to do with getting
public interest in the play started. Once that was accomplished the excellence of the show
took care of the rest and it went on and on, gloriously.

BIRTHDAYS AND ANNIVERSARIES
The first birthday celebration occurred when a customer called in and asked if he
could bring his own cake . Permission was granted, the party showed up, complete with
cake, and had such a good time they invited all around to participate. From that time on
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the management encouraged such information at the box office, furnishing the cake free
of charge. This started the tradition of the birthday cakes.
Thousands were given away over the years. As many as twenty-five might be sent into
the auditorium at the same time which, with candles aglow, made a very pretty picture.
The patrons passed the cakes up and down the rows of tables so all could share in the
celebration.
On another occasion a customer gave a party at the Mart to celebrate an anniversary.
Word got around, and the story is told that one of the ushers rushed out to the backyard
of the theater, cut a five-foot stalk of bamboo, and paraded it to the guests' table as
everyone sang ' 'Here Comes the Bride.'' For the next such occasion the management was
prepared with a quaint, old-fashioned nosegay, and another Mart tradition was born. No
patron went without some sort of recognition. People took to celebrating their anniversaries each year at the Mart. One couple, who had announced their engagement at the
theatre, came back for years to celebrate the event.
Examination shows that all these facets of the entertainment served to accentuate the
continuing inspiration of show and audience. The fact that the same actors who had been
playing ''The Drunkard'' came out later to perform in the after-show proceedings added
further to an over-all feeling of friendly intimacy. By that time in the evening, the
customer felt the actors were old friends. The master of ceremonies watched the temperament of the audience throughout the evening and planned the songs for the community
sing, called the ''Singing School.'' This constant vigilance, this awareness of the audience
was a major element in the success of each evening's entertainment, and hence the long
run . Throughout the opening months of the run there developed a high spirit of
camaraderie between cast, house staff and management which contributed much to the
long, successful record : "One for all and all for fun." Lee Shipley, columnist, Los
Angeles Times, August 4, 1934, stated it rather well when he said:
The amazing endurance of "The Drunkard" has mystified theatrical people, coast to
coast. New York , Chicago , and many other cities tried to produce the same play, but only
at the Theatre Mart in Los Angeles was it a success. That shows the spirit a group puts into a
project is often more important than the component parts of the project. . . . The enthusiasm of youth makes the performance go with the spirit which puts over a collegiate
football game. Famous producers have gone there and sighed: "I guess we don't know our
business after all.''

JOIN THE UNION?
It is to the everlasting credit of management and company that union confrontations
were invariably handled intelligently and equilibrum restored. Sometime prior to May
1934 the company was approached by the Stage Hands Union. It was eventually agreed
that the Theatre Mart would continue to operate without Union stagehands and electricians since it was obvious that such a financial burden couldn't be supported . No contract
existed; the agreement was verbal.
The next real skirmish was in 1938 when American Guild of Variety Artists decided
the action belonged to them. Organizers appeared and held meetings with the company.
As the company began asking questions, the organizer told them that A.G.V.A.
couldn't really offer them anything in working conditions they didn't already have. Soon
the whole thing was forgotten.
The Janitors Union stepped in next, around 1950. The Union made a flat statement,
"either sign a contract or they would picket." The answer was really very simple . A
maintenance company was hired to do the work. While their crew were union men, they
were not employees of the Theatre Mart, and so the theater was not affected.
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When the original musical director left after seventeen years a new musical director
came in, and with him the union. Actually, this was inevitable since, when the musical
went into rehearsal in 19 s3, it would have been impossible to get musicians of the caliber
needed without union sanction.
·
The Actor's Equity story is perhaps the most interesting one. "The Drunkard" was a
play, and therefore would be under Equity jurisdiction. On the other hand, the Olio was
a variety show and as such came under A.G .V.A. Both engaged the same actors. It was an
admitted puzzle. The final issue of it all was that Equity kept a paternal eye on the Mart
all the years of the operation, having, after due consideration, decided to keep hands off.
Equity wanted the Mart to continue. It came to be the last remaining stock company in
the West. It provided excellent training for young people as well as steady employment .
In addition, it was a matter of record that all performers at the Theatre Mart carried union
cards of one sort or another. The Screen Actors Guild was well represented in the cast, as
well as The American Guild of Musical Artists, and American Federation of Television
and Radio Artists. The interesting fact remains that, although the Mart was never truly a
union house, the management was on good terms with all the unions and was never
listed by any of them as unfair.
As the run continued, the production grew from a simple production of a melodrama
into a faithful re-creation of an era: the era of the old music hall of the 189o's, with entreact entertainment , Olio and community sing. In order to insure a continual maintenance
of schedule, it soon became evident that a complex system of understudies must be set up
and a rigorous rehearsal schedule followed . Understudy from outside the company was
conducted in the morning, in the afternoon or even at night, during performance, in an

An unusual aspect ofan evening at the Theatre Mart was the celebration ofbirthdays
and anniversaries among the audience. The Mart management supplied birthday
cakes and one can well imagine how many thousands of cakes were given away over
twenty-six years ofperformances!
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Few performing companies enjoyed the close relationships that developed within the
cast of ''The Drunkard. '' Many life-long fnendships as well as twenty-eight marriages occurred between company members dun·ng the long run of the play - undoubtedly adding piquance to an already romantic atmosphere. Here cast members
relax between calls in a basement dressing room of the Theatre Mart.

upstairs studio. If a rehearsal required an actor playing in the show, the calls were late at
night. For the life of the run there were rehearsals on an average of three nights a week,
every week, starting around midnight and continuing until two or three in the morning .
In addition, there was constant critical supervision by the production staff. Rehearsals for
a quick brush-up of a scene that was not playing right came along as inevitably as dawn
follows dark. The play was never permitted to lose pace, to falter.
A second, equally important factor came from "out front." The audience contributed something new every night. There was empathy which literally surged across the
footlights and carried every actor on a crest. A sensitivity existed between player and spectator, an electric thing which could actually be felt . Herein lay the secret, the magic, by
which this miracle was wrought.
Over the years there were many happy marriages within the company. One leading
lady was married on the Theatre Mart stage . The ceremony was performed on a Sunday
afternoon in authentic costumes of the r84o period. With Associated Press, International
News Service, March of Time and Pathe News all covering the unusual event, there were
so many cameras making noise that it was difficult to hear the words of the ceremony.
(This writer, in full costume, gave the bride away.) All in all, there were twenty-eight
marriages of company members during the run . People took regular vacations, got married, bought houses, had children and went to college .
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As the years rolled on " The Drunkard" company passed many a milestone , but the
"breakthrough" in 193 8 was probably the most exciting . The San Francisco News carried
a follow-up story:
The cast of "The Drunkard " started their 2.8s th week today with a new American record of
1,99 8 consecutive performances in the same theater. The old record was held by Oliver
Morosco' s "Abie ' s Irish Rose ," and Morosco was on hand last night to see his mark broken
after n years- an impromptu party was held and So year-old Frankie Bailey, first woman
to wear tights on the American stage , celebrated the occasion by donning once more the
costume that brought her fame in the days of Weber and Field . Dressed in a 38 year-old
corset and 2.8 year-old tights , Miss Bailey bowed and observed: " Well , at least audiences
ain 't changed much since my time, if the costumes have ."

''The Drunkard' ' played its unique run through some of the most dramatic years of
our era. A diary was kept. Following, a few excerpts :
Roosevelt orders 4 day Bank Holiday . . . sth week
Hindenburg orders roo % Hitler vote . . 6th week
Dionne Quintuplets 6 months old . . .. . 2.nd year
Will Rogers killed .. . .. . .. . .... . .. . . sth year
Nazi Lords Occupy Czechoslovakia . . . .. 6th year
Peace in our time - CHAMBERLAIN . . 7th year

Another record was kept by the Master of Ceremonies, written on one wall of the
men's dressing room. Following are some interesting notations from the "notes on the
wall" :
Performance Number:
2.,2.34 - Hitler invades Poland .
2.,2. 52.- England and France declare war.
3 ,o88 - Pearl Harbor.
3, 72.7 - Italy surrenders.

V-E Day was smudged badly, and soon afterwards the wall ran out of space .
Life and death went on backstage . Jeff Williams, the original character man, died just
before the curtain in 1941. When he didn ' t report for half-hour call the stage manager
sent an usher to call him . He was found stretched out on the bed to rest, and didn ' t get
up . His understudy went on and the curtain, as usual, went up on time.
The happiest record set at the Theatre Mart during the period of World War II can be
expressed in the words, " Seventeen went away and seventeen returned." There were no
casualties . But , with the scarcity of male actors, casting became a serious problem . The
men were all working on defense jobs, leaving the theater at eleven p .m . and reporting at
a defense plant for a full eight-hour shift. But the show kept going. A special matinee
was inaugurated on Sunday after~oons. Service personnel were brought to the theater
from military centers for free shows. All costs were absorbed by management . The
Theatre Mart was designated a Red Cross shelter, and all personnel trained in first aid .
Black-out restrictions were _closely adhered to.
"THE WAYWARD WAY"

The notion for a musical version of "The Drunkard" knocked around in producer
Mildred Ilse's mind for some time before she worked up enough courage to present it to
me, as director. It was an audacious thought. "The Drunkard" was a hit. It had broken
every record in the world . But should it be tampered with? The delicate balance which
was the magic of a successful show could easily be ruined . But the idea fell on fertile
ground . The temptation was too great, and an affirmative decision was made as ''The
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Drunkard" approached its twentieth birthday . Only three people took part in the decision, the Ilses, Mildred and Jim , and their director. No one in the company was informed
for fear panic would set in . Thus it was that the musical was created in complete secrecy.
The problem of finding a composer was solved by the director who contracted a young
composer with whom he had written musicals in their undergraduate years at the University of California, and the composer brought with him a friend to write the lyrics.
First we studied the script of ''The Drunkard'' to see where music would fit. Then
scenes were cut to permit openings in which to insert the music. Approximately thirty
minutes of dialogue were cut and an equal number of minutes of lyrics written to replace
the deleted dialogue. In this way the music and lyrics remained an integral part of the
original "Drunkard" script and served to tell the story, rather than to be super-imposed
upon it. Ideas were sung as well as spoken .
Weeks stretched into months, and re-write followed re-write as the score gradually
took shape . Changes had to be made in the cast to procure legitimate voices, since the
Mart used no mikes in deference to the authenticity of the period.
After six long months of hard work the score was ready . The time had come to open
Pandora's Box and hope no horrible plague would escape. A cast meeting was called one
night after the show. No one had an inkling of what was afoot . Mrs. Ilse announced what
was in store for them . There was a stunned silence. Then the director, assisted at the
piano by the composer, "did" the new show for the cast. It was, in every sense of the
theater, an audition for the company . The tension changed to elation, eager suspense,
then joyous delight . When the job was done and the finale sung, the cast rose in a body
and cheered! The first round was won.
It was agreed to maintain secrecy until time to release the story to the press , just prior
to opening. Rehearsals were conducted at night, after the show, behind locked doors,
starting at midnight and running to three and four o'clock in the morning. It w~ an exhausting schedule for all concerned, but we survived .
On the evening of September 3, 19 53 , "The Wayward Way," musical version of
"The Drunkard," opened at the Theatre Mart in Los Angeles . A skeptical press came,
saw, and was conquered. The reviews, without exception, were raves. The opening night
audience gave "The Wayward Way" a standing ovation, and so were launched the final
six years of the record-breaking run .

THE DECLINE
Throughout the 1950s, the mathematics of inflation held the Theatre Mart in a vicelike grip which tightened with each passing year. The company was faced with increasing
costs, yet the limited seating capacity of the small auditorium precluded increasing audiences to offset expenses and worked increasingly against the Mart's possibility of survival. In addition to the cost factors there were still other socio-economic elements such as
the competition of television in the home and the general decline of the legitimate
theater. And there was, finally, the curse of familiarity: "The Drunkard" had lost the
luster of "newness" in a world where novelty reigns supreme. One looked at an ad for
"The Drunkard" or "Wayward Way" but because it had "always" been there, for years
and years, one no longer saw it. People tend to grasp the fleeting thing, before it escapes
them . The Theatre Mart had been on the scene for over twenty years, it would still be
there tomorrow, so people turned to something more timely or urgent ... .
All these factors produced a steadily declining attendance at the Mart. Had the
capacity of the house been larger, an increase in gross could have been achieved over a
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In july 1958 a szfveranniversary gala was held at the Theatre Mart to mark twenty-five
years ofcontinuous performance of' 'The Drunkard. '' Veteran actor Charles Coburn
(seated) was on hand to observe the festivities along with (left to right) actor Neely
Edwards, twenty-five year veteran ofthe cast, director Dan Eckley, producer Mzfdred
lise and leading lady Melva Granthum .

Other cast members celebrated the occasion on stage with a Theatre Mart special
birthday cake featuring, naturally, twenty-five blazing candles.
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three-night weekend, which would have compensated for other nights of operating in the
red. It was this inability to accommodate maximum business when it was available, on
weekends, which strangled the Theatre Mart when the costs of inflation began to assert
themselves.
Faced with all these ever incresing difficulties, the Ilses made the decision to close.
They were tired. It was time to retire . It had been a long and pleasant journey, but it was
time to get off. The announcement was made to the company on July 6, 1959, and to the
press on July roth. The date set for closing was October ro, 1959. This gave the cast three
months notice, which is ten weeks more than the theater usually gives its children. But
then this was no ordinary theater. This was a home, an institution, a family.
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House policies were likely to be as whimsically expressed at the Theatre Mart as other
aspects of an evening's entertainment there.

THE COUP DE GRACE
Suddenly, from out of nowhere, came one last unexpected blow. On July 31, 1959, an
inspector from the Los Angeles Fire Department called at the Theatre Mart . He was a
young, inexperienced man nobody at the Mart had ever seen before. This fellow looked
around, studied the auditorium, counted the chairs and tables, and informed the
manager the seating was illegal and one hundred chairs would have to be removed or the
theater could not open that evening. It was three o'clock in the afternoon. Mrs. Ilse
reminded the inspector the auditorium was set up the same as it had been for twenty-six
years and asked what had happened . The officer claimed the seating was unsafe and
violated a city code. He gave her approximately five hours to correct the situation and
left. Mrs. Ilsa immediately called the fire department and found out that the regular
man, whom she knew, was out of town . It seemed the young officer whom she had just
met was in charge.
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The situation was critical. It was impossible to contact patrons to inform them of the
crisis. Mrs . Ilse called the police department, informed them of the situation, and explained she could not possibly be responsible for the riot which was sure to occur in a few
hours. She further informed the police if she was not assured of protection at once, the
press and television stations would be informed so they could get cameras to the theater
in time to cover the chaos . This apparently turned the trick. Within one hour the fire inspector called and extended the deadline to Monday, August 3rd. This gave management
three days to attempt to rectify the situation . The most immediate crisis had been
surmounted.
The problem was to determine under just which part of the city code the Theatre
Mart should be judged. In truth, it did not fit completely into any category. The building
had been judged by various inspectors over the years, not so much on a basis of technical
compliance with the code by number and book, but applying roles of common sense.
The facts were that five times the required exit space existed, all opening out-of-doors,
not into hallways . No table was more than nineteen feet from double exit doors,
equipped with panic bars, which opened outside the building. The building could be
emptied in less time than it took patrons in most theaters to reach the aisles. The safety of
the operation could be judged on the basis of logic and practicability or on a basis of
technicalities. For twenty-six years the first basis had been used; the new inspector chose
the latter.
The one-hundred seats were removed, but the house was over-sold for all future
nights and something further had to be done. The only hope seemed to be to ask the aid
of press and radio . The story was released, and the cooperation received was heartwarming. Radio stations broke into their news broadcasts. The box office was flooded.
Extra staff had to be put on the phones. The Associated Press, United Press and International News Service picked up the story and spread it nationwide.
Phone calls, wires, letters and even cables from aboard poured into the Little Theatre
at Clinton and Vermont . Friends acquired over twenty-six yars arose in indignation. Suddenly, everyone wanted to see "The Wayward Way," but it was too late. The official
closing date was set for October q, I9S9·
The final weeks of this incredible run played to capacity audiences. Art Linkletter
brought his remote television trucks and recorded an hour of the production . Permission
for this and other broadcasting was always granted. Cameras were in evidence everywhere
as customers strove to get their own record of the passing of this theatrical phenomenon.
Souvenir hunters had to be guarded against, but one souvenir was requested and happily
granted. The cradle, used as a "prop" for the whole length of the run, was presented to
Mrs. Mike Campbell for her one-month-old daughter, Lisa Marie. The mother was Miss
Melva Granthum, leading lady of "The Wayward Way" who had been married in the
Theatre Mart patio on the twenty-fifth anniversary of the show in 1958 . Lisa Marie Campbell was only the last of many "grandchildren" born during the run to members of the
cast.
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CHARLES HAAS: A Baden '48er in California
ROBERT BARTLETT HAAS AND PETER ASSION

Part II

STOCKTON, 1859-1911
In May r8 58 Charles Haas entered the jewelry store of]. and C. Ling in Stockton, California, to solicit orders for Lorzendorf and Company of San Francisco. He was surprised to find
them selling out at auction. This establishment had been founded in r8 so by another young
jeweler and watchmaker ,Jacob Ling, who was born in Heidel bach, Hessen, Germany, in the
r8 ws, and emigrated with his parents in r8 3 2.. As a young man in Detroit, Michigan, he
became a jeweler's apprentice, lived for a short time in Galena, Illinois, then came overland
to California in the early gold rush years.
Ling was about thirty years old when he arrived in Stockton and opened a shop on Weber
Avenue between Hunter and ElDorado Streets - or what was then ''Levee Street, opposite
the bridge,'' a location central to Stockton's two hotels . In r8 sr Ling's brother Conrad
became a partner in the store. He had come overland with a party from Galena,'' ... landing in San Francisco with nothing but the watchmaker's tools he owned and shirt and trousers
to his back, having left everything beside the trail on his journey, along with the remains of
most of the party.'' Since he was an engraver, the brothers now announced themselves as
''Jewelers and Engravers.'' And since a substantial number of women now began to be evident in California's population, the Lings expanded their stock of clocks, watches and rings
to include thimbles, pins, ladies' brooches, earrings, necklaces and lockets. In September
r8 53 the Lings removed to a one-story wooden building on ElDorado Street and further
augmented their offerings to include diamonds, hunting-case and open-dial watches, fobs
and chains, flutes, accordions, violins, guitars and cutlery. A fire ofFebruary 2.1, r8s 5, swept
them away with the rest of the block, but with the backing of the Odd Fellows Lodge they got
their business on its feet again. Conrad Ling returned East in r8 57, however, and in February
of the following year they announced the sale of their entire stock at cost, intending to auction off what remained after a set time.
At this point Charles Haas walked into the store . Having great faith in the future of
Stockton, the southern gateway to the mines, he requested the Lings stop the sale until he
could confer with his partner. He believed it would be a good proposition to have a Stockton
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Charles Haas, ca. r88o.
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branch ofLorzendorf and Company of San Francisco. Thus it came about that on June 8,
18 58, the Lings announced the sale of their "stock, patronage and goodwill" to Messrs.
Lorzendorf and Company.
The Lorzendorf name remained over the door for only five weeks, however, for Haas
bought out Lorzendorf and came into sole possesion of the business as an independent merchant and manufacturer. The original ledger shows that he made payments two or three
times a week, and that the entire debt was cleared in just a few months. Advertisements then
carried the proud statement, ''Having bought out the interest of my late partner, H. Lorzendorf, I now carry on the same business in my own house-Charles Haas.' ' 45
The San Francisco family of Charles Haas, Elizabeth Kuhn Haas and two sons-Charles
Jerome (18 s s -191 s) and Herman (18 s6-1936)-now moved to a commodious one-story
wooden house in Stockton. Built in the then-popular Greek Revival style, with heavy
pilastered porch, it was located at 38 East Fremont Street and was set in a large, fenced garden
facing McLeod's Lake, a terminal fork of the SanJoaquin River. Here a third son, Robert Martin (18s9-1936), was born. From this time forward, for over five generations, the Haas name
has been prominently linked with the economic and cultural development of Stockton.
Across "The Point" was the imposing residence of Captain Charles M. Weber, a Palatinate German who in the 184os obtained a Mexican land grant, the famous Campo de los
Franceses, on which he founded the community in 1847. Weber became a great benefactor
when he deeded' 'all of the streets, channels and public squares to the city'' in 185I. He continued such generosity throughout his life and thereby encouraged Stockton's growth.
A letter written by Jacob Ling to his brother Conrad in Detroit,July 30, 186o, reveals how
Charles Haas' business life expanded with the city:
. . . you know that since we left they have built a Steeple on the Courthouse, and Mr . Haas is
now making a Macnatic [sic] Clock to run in it during the fair, perhaps for always if the City pays
for it, it is almost finished. We have the battery in the shop; the wire runs to the roof of our
building and from there across ElDorado and Hunter Square Street to the Steeple .It will be the
greatest curiosity at the fair , I think . . . .

Ling was in a position to watch the progress of things for he had been retained as a workman by
Haas at a salary of Sis per month plus board and lodging. He slept in the store at night and
took his meals with the Haas family. Ling stayed with Haas until his death, nearly a decade
later. He had many opportunities to watch business grow under Charles Haas' leadership
and also to observe" .. . his integrity in business affairs, his loyalty in matters ofcitizenship,
his fidelity to the ties offriendship and his devotion to home and family . . .. "Ling's letters
to his brother show that he was particularly impressed with Haas' loyalty to Lorzendorf, to
whom he sent substantial amounts of money in 1861 upon hearing Lorzendorfhad gone
bankrupt and was ill .46
Besides being a' 'genuine artist'' in his field, and a' 'natural-born merchant,'' Haas did
all buying as well as bookkeeping for his store. He displayed a marked executive ability in
conduct of the enterprise. A fine illustration of progressive initiative is offered in the story of
the second town clock, longsofamiliartocitizensofSanJoaquin County. Im868 Haas visited
the East and bought a four-faced town clock which he shipped to Stockton and soon had on
public display at the coui:uy fair. Later it was sold to the City of Stockton for $1,ooo, half of
which Haas raised by popular subscription . The procedure was simple. He placed a ledger on
the counter at the store and invited citizens to drop in, pledge any amount they chose, and
sign their name. The clock was easily paid for by public subscription, and the list of contributors contains the names of men prominent in the city during its pioneer days. The largest
amount pledged was $m. oo, donated by the well-known but unsavory local character known
as ''Fish Harry.' ' The clock was later hung in the firehouse tower on Hunter Street during the
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In june r8 58 Charles Haas and his San Francisco partner, H. Lorzendorf, purchased
the Stockton jewelry store of}. & C. Ling. Within jive weeks Haas bought out
Lorzendorfs interest in the enterprise and launched his own business which
ultimately served the Stockton community for no years. The photo above, taken during the r876 Centennial celebration, shows the original Haas store on El Dorado
Street, whzfe the photo below, a receipt from that establishment, gives an indication
of the inventory Haas cam·e d-and the prices he charged.
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As shown by this series of carte de visite photographs, Charles Haas and his family
lived not only on the edge of Calzfornia's physical frontier, but on the edge of a
technological frontier as well. Cartes de viste, which flourished between r8 57 and
1900, revolutionized photography by processing the negative on glass, a much less
difficult process than working with negatives on paper as other systems required. This
relatively simple, inexpensive method of capturing images also helped create an intellectual revolution, for now pictures began to replace the pn.n ted word in human
communication.
Above left, Charles Haas ' three eldest sons: (left to right) Herman Otto, Charles
jerome and Robert Martin, whose mother was Haas ' first wzfe, Elizabeth Kuhn , ca.
r866. A fourth son, Edward Francis, was born in r87o to Haas and his second wzfe,
Charlotte Merk. Right, Charlotte Merk Haas, ca. r87o. Below, the Haas family
residence at 38 East Fremont Street, Stockton, ca. r866.
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last years of its active use and now, together with the subscription book, may be seen in
Stockton's Haggin Museum. It became the daily custom for Charles Haas to step outside his
store a few minutes before noon and, watch in hand, wait for the clock to strike the hour. If it
was more than thirty seconds off, he or a son would climb the ladder on the outside of the
tower and set the clock correctly.
Throughout the long period of his residence in Stockton, Haas always took an active and
helpful part in public affairs. In r86s he served as president of the board of directors and
trustee of the German School Association; in r868 he became president of the board and later
a director (until his death) of the Stockton Savings and Loan Society, now the Bank of
Stockton; in r872.h~was elected city treasurer of Stockton; andinr876 he was instrumental in
the building of the Turnverein hall, having been a charter member since the founding of the
society in Stockton.
The rhythm of Haas' happy family life was broken unpleasantly on May 30, r866, by the
death of Elizabeth Kuhn Haas, who left him a widower with three small sons aged
eleven, ten and seven. Kuhn relatives volunteered to care for the children and, in consequence, the family traveled to Poughkeepsie where the two younger children remained
until r869. Charles Jerome Haas stayed in Stockton, however, and began apprenticeship
as a watchmaker and jeweler under his father's supervision.
Yearly buying trips to New York allowed Haas some personal contact with his
younger two sons, whose progress he could otherwise have measured only from the
reassuring series of studio portraits of young Herman and Robert which were mailed to
him . On the r869 trip, however, he brought the boys back to Stockton and also a second
wife- Charlotte Riff Merk (r8so-r9os) of Poughkeepsie, a cousin of his first wife. 47
Charlotte had grown to know the children well in Poughkeepsie and the "new" family
traveled to Cincinnati to call on the "elder" Haas family before they proceeded to
Stockton.
The marriage between Charles Haas and Charlotte Merk was an extremely fortunate
one. Their only child, Edward Francis Haas (r870-1939), became a prominent civil
engineer in San Francisco. The second Mrs. Haas, American-born and almost a generation younger than the first, not only presided over a large household, but also was soon
active in both German and American social affairs of Stockton, particularly in the founding of the Children's Home .
When one reviews the expansiveness and success of Charles Haas' life to this point, it is
difficult to remember that he had only just turned forty, and that he had as yet reached
only the half-way point of his productive life. The r87os and r88os were marked for Haas
by a number of family and business events. In r87o, for example, his parents, the now
venerable Franz Jacob and Fransizka Haas, celebrated their golden wedding anniversary.
The Cincinnati Dazly Chronicle reported:
On the fiftieth anniversary of their wedding, Mr. and Mrs. Franz Jacob Haas were yesterday
remarried by Father Franz Paul , O .S.P., the ceremony taking place in St. John's Church,
on Green Street, at 9:oo a.m.
Franz Haas , who is a baker by trade , was born in Walldiirn , Baden , May 15 , 1796, and married his wife , Franziska, nee Bauer, a native of the same place, on August 9, r82.0.
The affair was very interesting, and the attendance large, many friends bringing their congratulations in golden shape . . . . A grand serenade was given the bride and groom last
night , and a good time generally was had by invited guests.4 8

The commemorative photograph taken at this time shows a proud, weary, yet still
determined pair. They must have been very proud of the progress of their children in
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America, but they must also have recognized that their own sterling qualities were clearly
a source of all that their children accomplished .
Four years later Franzisca Haas was to die; a decade later, Franz Jacob; and an era
came to a close for the whole younger generation when Franzisca and Franz Haas rested
side by side in the cemetery lot at St. John's which they had purchased for themselves in
1866. 4 9
In 1874 Robert Martin Haas, now fifteen, became his father's business associate in the
ElDorado Street store. Stockton's population was now approaching fifteen thousand and
the center of business was moving to Main Street. Consequently Charles Haas ,Opened a
new store in 1875 at qo East Main Street, under the direction of his oldest son, Charles
Jerome . Later he moved there himself, took Charles Jerome into partnership and changed
the store name to "Chas. Haas and Son." In 1902., fifty years after Charles Haas' arrival
in California, he formed a family corporation with all of his four sons, and the store name
was changed again to ''Chas. Haas and Sons.'' Thus it remained, through three succeeding generations, until it was closed on January 2.0, 1960.
With the passage of years, Charles Haas became recognized as a man of conscience,
who sought to act on principle alone. He called himself a "Freethinker.'' 50 In 1877 he
helped to found the Stockton chapter of the Liberal League and was its first vicepresident. The principal purposes of the League (of which there were more than ninety
chapters in the United States at the time) were to accomplish the complete secularization
of the Sabbath, to maintain the perfect separation of church and state, and to support
taxation of all personal property.
In line with this liberal thinking and the ideals of his youth Haas' sympathies had
been, of course, with the Union at the time of the Civil War. He had seen oppression in
Europe and did not want slavery in his adopted country.
Family anecdotes about the operation of Charles Haas' "conscience" abound. His
conscience told him, for example, that he should care for anyone who came to him for
assistance . He instructed "Old Frances," the cook who worked in his kitchen for many
years, that no-one who came asking for food should be turned away. Consequently, hardly a day passed when one or more tramps did not come to the door. Some were asked to
split a little wood for the kitchen stove, but most were told merely to sit on the back steps
until food could be prepared.
Those in serious need did not have to wait to ask for help. As early as 1861Jacob Ling
wrote to his brother Conrad, ''Lorzendorf is in New York and so poor that Mr. Haas send
[sic] him one hundred dollars .... "5 1 As late as 1908, and after being away from Germany for sixty-four years, he still sent money to friends and relatives there as we see from
other letters: "My dear Carl . .. many thanks for the-present you sent me .. . money
from America from Charles Haas ... your friend, Karolina Bulster. "52
The extent to which Charles Haas was trusted in financial matters by his business
associates may be seen in several ways. As reported by his grandson Robert Raymond
Haas in 1954, for instance :
When Mr. Moses Marks went on a trip to Germany in the r86os or r87os , he turned over to
Grandpa all of his business affairs here to be cared for until Mr. Marks returned. Each
month Mrs. Marks, who remained at home, had to come to Grandpa at the store and he
gave her $wo for expenses for the next month. I knew Fillmore Marks , the grandson . Also
Mr. Carl Rothenbush, who established the brewery here in ISS), went back to Germany to
get married . He turned the brewery and his other affairs over, as had Mr. Marks, and after
he had been gone over six months, Grandpa wrote him that he had better come back or he
wouldn't have any brewery here when he did. Carl Rothenbush, the grandson, often speaks
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Franz jacob and Franziska Bauer Haas, father and mother of Charles Haas, at the
time of their golden wedding anniversary in r87o.
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By the r88os the Haas home facing McCieod's Lake, a terminal fork of the San joaquin River, had apparently been remodeled and its exterior was notably handsome
and prosperous-looking. In the picture below, two ''arks, ' ' the floating residences of
indigent Stocktonians, are visible, and the proximity of the arks to the Haas home,
indicated by the arTow, is apparent.
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today of the close relationship this incident brought to our two families and he is very proud
of it. 53

But anecdotes about Charles Haas are not all sober ones. They often show a gentle
but perverse wit. His personal idiosyncracies delighted those around him. At the store he
was continuously passing out nickels. One after another his "callers" would come in and
stand quietly behind him until he turned and made his "donation." In defending this
generosity he would say, ''One never knows when they will become famous!'' A new face
appeared one day, Haas asked the man how he had heard about him. The tramp told
him that while crossing Nevada he had seen a sign written under a train trestle, "If you
are ever in Stockton, Charles Haas is good for a nickel.'' This was reward enough for
Haas. His good reputation had been spread and he was pleased. 54
When salesmen came into the store with merchandise to sell, Haas would choose
what he needed, then ask for the bill, go immediately to the nearby bank and draw out
the amount needed in gold coins. Returning, he would stack the coins in piles along the
edge of the counter. The salesman would then have to count them and return to the bank
and obtain a cashier's check to deliver to his firm. Years after Charles Haas' death,
salesmen continued to describe how they had to carry all that heavy gold right back to the
bank where it had been only a few minutes before-and they were still wondering if he
had been inwardly laughing at their predicament. 55
The Haas home was near a waterway along the banks of which poor men lived in
"arks." For drinking water, they were permitted to enter his yard and use a handy
garden faucet. There was a side entrance to his home leading to a small hall ahead of
which was the living room and behind which were the dining room and kitchen. Each
night after the silverware had been cleaned, it was brought into the living room where
Mrs. Haas counted it, then placed it under her bed for safekeeping. The door between
the living room and the hall was always locked for the night. One evening steps were
heard on the side porch and, while the family quietly watched, they saw the doorknob
turn. Mr. Haas sat amused, knowing that the door was securely locked. After hearing the
departing footsteps of the intruder, he remarked, "Probably one of the ark-men, but I
don't want to know which one. We all have to live here together.'' 56
One letter written by Charles Haas remains. It was written to his son Robert, visiting
relatives in the state of Washington. From it we gather further insights into his family
feeling and character:
Stockton, Cal, July rs, r882.
My dear son Robert,
I received your letter only yesterday having been on the way about eight days, about
Fannie I have no objection to her coming if she has learned to appreciate a good home when
she has one but if she want to come to have a lazie time and lay in bed till 8 o'clock, she
better not come because I will not stand it again, she knows I love her as my own child and
would do anything for her but I will not be made a fool of in my own house any more, but
the last years experience may have learned her something besides she got older and may
have more sense now.
When you return to Portland, I wish you would not neglect to go to Salem to see Henry;
he would feel hurt if you was so near Salem and did not go to see him.
We are all well except Charlie is some days better and some worse. We have sent you the
papers about Mrs. Huber's murder. . . . Give my love and regards to Scholls and all of
them.
from your Father
Charles Haas 57

T H E

PAC I F I C

H IS T 0 RIA N

47

,

The younger generation of the Chas. Haas & Sons partnership ca. r89o: (clockwise
from top left) Charles jerome, Herman Otto, Edward Francts and Robert Martin
Haas.
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Fanny was the eighteen year-old fun-loving daughter of Maria Anna Haas and Jacob
Boehm of Oregon City. Henry was Johan lrleinrich Haas, watchmaker, who moved west
in 186o and opened a jewelry store in Waitsburg, Washington, and later in Salem,
Oregon . This letter reflects the strong, paternalistic, family feeling which Charles Haas
inherited from his own parents, and which he passed to the coming generations of his
family.
In 1903 Chas . Haas and Sons was almost totally demolished by a gas explosion
beneath the front sidewalk. The firm lost thousands of dollars but saved intact (because
of its fireproof vaults) the many watches and chronometers left for cleaning and repair, a
part of the some wo,ooo committed to their care since they were first established. The
store was rebuilt only to have the flood of 1907 sweep through. City fire engines pumped
the wa.ter out of the basement, the linoleum floor coverings were pulled into the street to
dry and, within a week, when everything was back in order, Charles Haas started over
again-at the age of eighty. 58
This was a business catastrophe on top of a personal catastrophe, for in 1905 Haas' second wife passed away.59 It was at this time that he determined to incorporate the business
in the name of his four sons. Everybody was to be provided for.
Charles Haas continued throughout his life to read the Walldurn newspapers.
Subscription payments were made through his cousin and childhood friend, Wilhelm
Hildenbrand, Burgermeister ofWalldurn. Hildenbrand also disbursed for him the occasional gifts of money to friends or relatives who were in need . Haas had become an
American and a most loyal adopted son, but he very naturally and quite properly clung
to the associations of his German fatherland . He contributed what he could to cultivate
in America those influences of thought and culture which have been especially appreciated in German intellectual life.
The festivities of the Turnverein Society, for instance, always tickled his interest and
sense of humor. For more than half a century, with but one exception, he brought in the
punchbowl at the stroke of twelve at the Society's New Year's Eve celebration. 60
Sometime around 188o he took part in a "mock marriage" ceremony, impersonating the
bride. To the New Year's festivities of 1905, he invited his whole family . Just before midnight, a small group gathered in the center of the room. The audience became quiet.
With that, in came a little old lady dressed in black. She stormed into the hall waving her
arms and, speaking in German, demanded a divorce. Then the "wife" fled from the
room repeating her complaints all the way. Charles Haas it was, playing the role of the
divorcing wife, just as he had played the role of the marrying wife a quarter century
before. When he returned to the hall again, amidst the applause of the members, he was
impeccably dressed as himself and fulfilled for the forty-seventh time his annual role of
serving the midnight punch. He made headlines in the Stockton Evening Mazl ofJanuary
wd for his performance.
Charles Haas' last years were filled with the lives of his children and grandchildren,
and with the cultural and social activities which interested him most. He was active in his
management of the business until his demise in 1911. He was a familiar figure, small,
portly and dignified, walking to work, carrying an ivory-topped cane and smoking an
omnipresent cigar. In his later years he took to riding the street cars home, and it was his
practice not to wait until the car came to a stop before swinging off. The motorman tried
his best, but was never able to get the car fully stopped before Haas swung off. They
never did outwit him.
It was at this time that his family extracted from him a long-standing promise to talk
about his youth and to retrace his early wanderings on a map of Europe. When he was
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THE CHANGING FACE OF BUSINESS. From its initial opening in r874, the Haas
store located at 130 East Main Street, Stockton, survived such natural disasters as fire
and flood. Both the interior of the establishment as well as the facade, however,
marked the passing of the years with several remodeling efforts.
Above, the interior ofthe store around the turn ofthe century, prior to its destruction by fire in 1904- On the far right is Robert Martin Haas. Below, the interior after
the 1904 fire, ca. I9IO · Robert Haas again can be seen directly facing the camera.
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About 192 3 the store was once again remodeled. In the interior, display cases were
changed, new flooring installed and an office area created on a mezzanine level
overlooking the entire work area. Above, Robert Haas stands outside his establishment ca. 1914, while the photo below, also ca. 1914, detazls the remodeling changes.
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asked why he had never returned to Germany for a visit he replied, ''I found what I was
looking for here. "61
Haas' oldest and ttuest friend in Stockton was Charles Wagner, president of the
Wagner Leather Company, with whom he enjoyed discussing the affairs of the world and
their connection with them. Both were Freethinkers, and that interest furnished a
favorite subject. When it appeared to them that both had begun to descend the hill of
life , they agreed that when the first should die the other would manage the ceremony
and speak the final words for the departed one. Haas was the first to die, and at the
funeral from the family residence on July 2, 19II, Charles Wagner, speaking first in
English, read the following as a part of the simple service:
My friends, we have assembled to pay the last tribute and last honors to our departed
friend .. ..
Our friend has closed a lifelong honorable career, on which he , at his ripe age , could look
back without regret for any of his actions . The future, therefore , has nothing to fear for
him. He was prepared to lay down his life whenever the call should come .
He was recognized universally for his honesty and sincerity and for the purity of his motives,
for his generosity and benevolence.
He was a merchant and an artist in his profession . He lived a busy life, finding pleasure in
his work , consequently was successful, always providing liberally for the wants of his family
and others whom he deemed worthy of assistance.
Such a man could not fail to be surrounded by happy people, since he set an example for
good to his family and others . The reward in his later years could , therefore, not be wanting, for what he sowed bore fruit.
Tender care , love and affection were his lot and he appreciated it with gratitude.
Our friend has seen happy days and also days of sorrow but all is well which ends well and
since his end has been peaceful, we are consoled in escorting him to his last place of rest
from this his home dwelling where he lived so many years in enjoyment of his family circle
and in the entertainment of his friends.
Your memory will be sacred to us ,
Farewell , farewell , dear friend.

Accompanying his friend to the cemetery, Wagner told him goodbye in their native
German:
Dear Friend , your day's work is done
So sleep softly in this place of peace
To us, who have a longer time , we remember so many things from golden days,
which should remind us of our mortality .
We will remember you honorably.
We hope the ground is light for you and your sleep sweet.6 2

Haas was lucky, no doubt, but he was also industrious, talented and idealistic. Two
basic motivations seem to have guided him in his adopted country; first, the desire toremain identified with the best of the German culture he had left behind- which meant
participation in the Turnverein, Gesangverein and Schulverein; and second, the desire to
achieve his own acculturation (not assimilation) as a participating American-which
meant mastering the new language, getting ahead economically and socially, contributing to community welfare (city treasurer, bank board member, co-founder of
Liberal League), and generally fulfilling citizen responsibilities in a democratic society.
Charles Haas was one of the many immigrants who gained community acceptance at a
very high level in America, not in spite of the fact, but because of the fact that he was a
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man of two cultures, recognized by both, a contributor to both. His greatest legacy to the
succeeding generations of his family was his refusal to be totally assimilated by America
and his undivided loyalty to the best of both his native land and his adoptive culture. He
never thought of a return to Germany, for in America he had found what he was looking
for. Although the United States became his country, Walldiirn remained for him, to the
end of his life, his "home town ."
As far as Charles Haas is concerned, it is important to place him appropriately in the
great nineteenth-century wave of German immigrants to the United States. Two basic
motivations seem to have shaped his determination to leave Germany: first, the desire to
get ahead-which meant leaving behind the tightly controlled work-life under the European guild structure and testing instead the possibility of achieving business success here
through his own abilities; and second, the desire to live as a free person under representative government-which meant leaving behind a society that accepted rule by
hereditary privilege and testing instead the potentials of a society in which men were free
and equal, claiming unalienable rights and supporting democratic responsibilities.
From the time of his social and political awakening in Baden and of his decision for
self-exile from Germany, to his settlement in America and his ultimate fulfillment in
private and public life in California, he consistently regulated his life according to high
and honorable principles . While in one sense he may be considered only a secondary hero
of the Revolution of 1848-49, in another sense he is a primary representative of many undiscovered and unsung local heroes whose ideals were carried across the seas to help form
and sustain the character of a free nineteenth- and twentieth-century United States of
America .
THE LEGACY
This study has focused on the life of Charles Haas and shown something of the family
background and societal forces that shaped him . The larger perspective requires attention
to the lasting values, reflected in his life, which become evident in the life experiences
and attainments of descendants now in the seventh or eighth generation as Americans . It
is quite a legacy. Robert Raymond Haas (1888-1966) found 414 family members in his
genealogical work, completed in 1965, " Franz Jacob Haas and Maria Franziska Bauer
Haas, Their Ancestors and Descendants.' ' 6 3 It was he who, abandoning a successful
career in electrical engineering in the Midwest under family pressure in 1916, returned to
become manager of the Chas. Haas and Sons business in Stockton. Ultimately in sole
control, he finally closed it in 1960 after no years of continuous operation.
There was a flurry of interest in Haas family history in 192.2-192.3 when the store occupied new, more elegant quarters, and Edward Francis Haas of San Francisco started
planning an extensive European trip. He corresponded with the family of former
Biirgermeister Hildenbrand in anticipation of visiting Walldiirn. The record shows that
he carried on his father's tradition of offering financial help to relations and special
friends there. 64 New family-history materials and writings are referred to above as
Biographies C-D-E-F-G, stemming from this period. The new personal relationships were
broken again, however, with the deaths of Amtsgerichtsrat Herman Hildenbrand of
Heidelberg in 1932. and of Edward Francis Haas in 1939.
The latter's son was Edward Thompson Haas, however (grandson of Charles Haas by
his second wife), who was launching upon a remarkably successful career in engineering
in the difficult 193os depression years. His European experiences (post-graduate technical
studies, employment in construction, film-making and teaching) are outlined in the
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notable book by Oscar Lewis, A Famzly ofBuzlders (San Francisco, 1961). 6 5 Personal contacts antecedent to publication of this book had already provoked a concern for family
history on the part of a great-grandson of Charles Haas, Robert Bartlett Haas , co-author
of the present work. A Stockton native, he had turned his back on the world of business
for that of scholarship .
As Director of Arts and Humanities Extension in the University of California at Los
Angeles, Dr. Haas has followed new trends in scholarly studies that have emphasized the
importance of family history. Previous generations of academician-scholars have focused
on singular events and great personages in history with little regard for society at large.
They have ignored familial linkages that provide continuity and enrichment for ongoing
generations of people on " commoner" as well as " blue-blood levels." In short, living
descendants of Charles Haas, including the writer, are part of the full story of Charles
Haas. The Haas history includes real-life deceased and real-life existing personalities- a
sum which is not only greater than the parts but which also has basic significance for
ongoing cultural development .
And so Robert Bartlett Haas assisted Robert Raymond Haas in the genealogical work
already mentioned, and went to live and work in Germany in professional capacities in
1952. and again in 1962. and 1972.. He was the first great-grandson of Charles Haas to
return to Walldiirn , where in 1962. Peter Assion was deeply involved in local historical
research as assistant to the city archivist and director of the museum, Dr. Rudolph Schick .
By 1972. Assion was himself director of both the Walldiirn Heimatmuseum and the

The town of Walldiirn, birthplace of Charles Haas, held a special festival August
r3 -r5, r982, to honor him. As a part of the activities, a special exhibit titled ' 'From

Walldiirn to Amen·ca " was displayed in the Walldiirn Heimatmuseum ~Jeatun.ng
famzfy records, photographs and memorabzfia of Charles Haas' descendents. Dr.
Peter Assion (second from left) and Dr. Robert Bartlett Haas (third from left), coauthors of thzs article, were guests of honor at the opening.
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Center for Folklore in Baden at Freiberg University , where his seminars in cultural history
were attracting many talented students .
The joining of German and American scholarly forces was natural, if not inevitable,
producing the present essay as its most notable publication to date . A fairly conventional
genealogical exercise evolved into a new and deeper study into the dynamic of Charles
Haas' times and his adjustment to those times- both unique and representative as compared with the life patterns of many other known mid-century emigrees who moved from
pre-r8so Europe to post-r8so America .

EDITOR'S POSTSCRIPT:
THE PACIFIC HISTORIAN is privileged to present the above collaborative essay by
two distinguished German and American scholars . Dr. Assion is now Professor of
Historical Ethnography, University of Marburg, and has refocused his professional interests to include intensive studies of nineteenth-century German emigrants and what
happened to them after they left their native land . Many studies by his students deal with
the California gold rush period. Through his intervention, Haas family papers have been
placed in and a special museum exhibition prepared at the Walldurn Heimatmuseum in
1982.
In retirement from UCLA, Dr. Robert Bartlett Haas has gone- in a sense returned-to Germany to live, settling in Baden-Wurttemberg. Among the scholarly pur-

Biirgermeister Robert Hollerbach of Walldiirn receives the Charles Haas watch
reproduced on the back cover of the Fall 1982 issue of THE PACIFIC HISTORIAN
from Robert Haas, great-grandson of the Stockton jeweler. The watch was originally
presented to Ronald Reagan whzfe he was governor of Calzfornia, but ultimately
returned to the Haas fomzly, who presented it to the Walldiirn museum on President
Reagan's behalf
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During the Walldiirn festival a
memorial tablet was placed on the Haas
home in the Schmalgasse. (A
photograph of this but/ding appears on
page 5 of the Fall 1982 issue of THE
PACIFIC HISTORIAN) In translation
the tablet reads: Parental House of Karl
Haas, Watchmaker r849 to America,
''Pioneer of Calzfomia. ''
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suits now occupying him is study of the life experiences of emigrants to America who
returned to their homeland in later years. What are the patterns, the forces leading some
to go home to Germany again while others stayed in the United States? It is a broad field
of study, with the potential for very interesting and significant results.
The history of the pocket watch handcrafted by Charles Haas in Stockton , pictured on
the back cover of the preceding issue of THE PACIFIC HISTORIAN, is notable in that it
was presented to former Governor Ronald Reagan in ceremonies at Columbia, California,
on July 4, 1968. Dr . Haas, seeing mention of it in the press , wrote the governor to tell a
little of the history of the watchmaker and his life in Stockton. Reagan responded by a
pleasant telephone call which turned Haas' office on end, briefly. Ultimately the watch
was most generously returned to the family but now, in ceremonies highlighting a special
Schmalgassefest in Walldiirn, August q-rs, 1982, it has been presented to the city
museum on behalf of President Reagan and the Haas family. Reagan's letter to
Biirgermeister Robert Hollerbach was warmly applauded:
I am happy to learn that the watch of Charles Haas has found its way back to the city of his
birth , and that the Archives of Walldiirn will now house the family records of this significant California Gold Rush figure. I send you my best wishes .

The festival days, attended by some five thousand people, featured also the formal
transfer to the City of Walldiirn of Haas family papers and other materials . They constitute an unusual museum exhibit and provide new scholarly sources for researchers. Dr.
Haas was entertained at dinner in the home-now bearing a newly dedicated historic
plaque-of Charles Haas' parents , from which he departed in 1849 to travel to the
United States.
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NOTES:
45. The previous several paragraphs derive from Biography B and Biography D .
46 . Ling letter courtesy of Mrs . Edwin McFalls , granddaughter of Jacob Ling, La Jolla, California . Also quoted in Biography K.
47. Charlotte Riff Merk and Elizabeth Riff Kuhn were related on the maternal side ; their
mothers were sisters, the daughters of Jacob Riff and Rosina Meyer of Ladstuhl. See note 4 3r
48. Cincinnati Dat!y Chronicle, August ro , 1870.
49 · Mass was said for Franz Jacob Haas in St. John's Church and he was buried in Lot ro, Section 8, which he had purchased August 19, I866. Source: Robert Raymond Haas, who researched in
Philadelphia in the I9sos.
so. See G . Stein and M. Brown , Freethought in the United States (Westport: Greenwood Press ,
1978). The Freethinker movement was closely allied to the Turner movement . It is probable that Haas
had belonged to a " free congregation" within the Roman Catholic structure , both in Germany and in
America . One of the principal American leaders was Frederich Schoeneman-Pott, who was a resident of
San Francisco, I8 s6-I877. Toward the end of the century the orator and humanitarian , Robert Ingersoll, furthered Freethought which was , after I876 , mirrored by the National Liberal League to which
Charles Haas belonged in Stockton. The movement was not ami-religious but ami-dogma. Charles
Haas ' second marriage was held outside the Roman Catholic Church and he was buried , at his own request, with no religious service .
sr. Ling letters courtesy of Mrs. Edwin McFalls. See Stockton Evening Record of December 2.9,
I9 s 9, for an account of Mrs . McFalls' meeting with Robert Raymond Haas just days before Chas . Haas
and Sons closed its doors for good .
s 2. . Karolina Bulster Edelman , Walldiirn , to Charles Haas , July I, I9o8 . Quoted in Biography
K. Original letters now in the Heimatmuseum, Walldiirn .
53 · Biography K.
54· Ibid.
SS· Ibid.
56. Ibid.
57· Charles Haas to son Robert Martin Haas , July I) , I88 2.. Original letter now in the Heimatmuseum , Walldiirn. From obituary of Charles Haas in the Stockton Dat!y Evening Record of July n ,
I9II , we learn that this same Fannie Boehm Coombs, grown responsible twenty-nine years later, ''attended him in his illness ."
s8. Biography C.
59· Obituary, Stockton Dat!y Evening Record, April 2.0, I905 .
6o . Stockton Dazly Evening Record, January 2. , I90 5. Contains a drawing of Charles Haas and
the punchbowl.
6r. In Biography H , and based on Biography A, as remembered by Mabel Thompson Haas .
62.. The original in Charles Wagner's handwriting, now in the Heimatmuseum , Walldiirn.
63 . Biography K.
64. Herman Hildenbrand to Edward Francis Haas , June 2.4 and October 8, I92.3; Theresa
Hildenbrand to same , June 30, I92.3; Biography E.
6s . Lewis, Famzly ofButlders, pp . 48 -52..
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LOOKS AT WESTERN BOOKS
Authoritative reviews of recent publications

EARL WARREN: A PUBLIC LIFE . by G.
Edward White. (New York: Oxford University, r982 . 429 pp., zflus., appendix, notes,
index. $25 .oo) .
He supported Herbert Hoover in 1932and alleged that the New Deal resulted in a
"totalitarian state ." As district attorney he
used in court a confession secured in the
absence of counsel through intimidation by
law enforcement officials. In this same case
he used evidence secured by surreptitious
electronic eavesdropping, and other ethically suspect practices. He joined the racist
Native Sons of the Golden West and supported avidly the incarceration of JapaneseAmericans during World War II. As a
young staff attorney he prosecuted radicals
under the 1919 Criminal Syndicate Act; later
he promulgated a loyalty oath for California
state employees. He was, of course, Earl
Warren - a man generally regarded as one
of the more progressive Supreme Court
Chief] ustices in U.S. history.
The present work was penned by a
young law professor who clerked for Warren
during the 1971 term. He is forthright about
the limitations of the work, not claiming
exhaustiveness of treatment. Further, Warren was "not inclined to put his thoughts
on paper and was careful not to preserve intimate records .'' (p . ro) These formidable
barriers perhaps explain why the author
relies heavily on an earlier biography by Leo
Katcher. Since White is not an historian, he
is weak in r~counting the California
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Progressive tradition that influenced Warren; his reliance here is upon George Mowry
but he is apparently not familiar with
criticisms of Mowry's thesis .
It is evident that Warren was a complex
figure . When the legal scholar Max Radin
was nominated to the California Supreme
Court with the support of the legendary
Roger Traynor, Warren red-baited this National Lawyers Guild member and helped
block his appointment. White alleges, ''He
was as militant an anti-Communist as those
he associated with McCarthyism . . . '' and
it is difficult to disagree. (p . n4)
. Still, those who try to explicate how
"conservative" Warren evolved into "progressive" Warren often ask the wrong questions. For example, the dastardly incarceration of Japanese-Americans was
backed also by Walter Lippmann, Harlan
Fiske Stone, Felix Frankfurter, Hugo Black,
William Douglas, and many others; thus,
Warren was only riding a popular wave . The
author does not sufficiently recognize the
fact that objective conditions had changed,
helping to account for Warren's "liberal"
views on race during the 1950s and 196os.
Racism had to be altered if there was not to
be a wholesale defection to the socialist
camp. White does analyze adequately why
the ultra right-wingers vehemently opposed
the Chief Justice. He emphasizes that on
the court Warren was "strongly anticorporate, both with respect to labor issues
and with respect to monolithic economic

Earl WaJTen as a cadet in Army officer
training school, Camp Lee, Virginia.
This photograph was taken during the
spring of r9r8.

practices.'' Nevertheless, more historical
detail on the ultras' campaign against Warren would have been appreciated. (p. 2.81)
His stress on Warren's pro-labor record is
not the only revelation. Those moved by
Bruce Murphy's analysis of the FrankfurterLouis Brandeis relationship might be interested to know that President John F.
Kennedy would call the Chief Justice about
''judicial appointments ... asked his
counsel and so forth;'' some might question
the propriety of such an approach. (p . 2.03)
Though the author knew Warren personally, he is not idolatrous. He is properly
critical in assessing the performance of the
Warren Commission, which investigated
the assassination of Kennedy. His exploration of the often tortured Frankfurter-Warren relationship is balanced. His exploration
of the partisan Republican politics that led
to his rise to the court and the maneuvering
that led to his stepping down is sensible and
fair.
As one would expect, the strongest part
of this work is the legal analysis of Warren's
judicial opinions. White reveals a certain
shallowness in historical analysis when he
ventures to call Warren "the last, liberal
ChiefJustice of the twentieth century." (p .

348) History has a way of tripping up the
most determined tea-leaf reader and it is
not far-fetched to imagine this as one of
those instances. Warren's place in history is
assured and this serviceable, adequate
biography tells us why.
Gerald Horne
Gerald Horne, presently in the department
of history, Sarah Lawrence College, Bronxvzfle, New York, practiced civzf rights law in
California pn·or to receiving the Ph.D. from
the University of Calzfornia, Berkeley.

''EMPIRE CAN WAIT'': AMERICAN OPPOSITION TO HAWAIIAN ANNEXATION, 1893-1898. By Thomas]. Osborne.
(Kent, OH: Kent State University Press,
r98r . xv + r8o pp ., notes, biblio., index.
srB.oo).
In 1893 President Grover Cleveland denounced and withdrew a treaty negotiated
by his Republican predecessors to annex
Hawaii to the United States. Five years
later, during the Spanish-American War,
the McKinley administration reversed
Cleveland's decision and acquired the
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islands by joint resolution of Congress. For
years, historians have asked why this reversal
occurred and what it signified for the growing U.S. imperialist movement. Thomas J.
Osborne's analysis of this diplomatic event,
and especially of the organized opposition
to Hawaiian annexation, is intelligent, judicious and convincing .
Osborne follows Charles Campbell in
rejecting revisionist claims that the antiimperialists were simply open-door imperialists. Most anti-imperialists did favor
free and extensive foreign trade, but they
rejected the energetic measures imperialists
insisted were necessary to gain that trade .
Osborne argues that the primary motives of
the anti-imperialists were ideological, that ,
they believed it had been wrong for sailors
from the American ship Boston to go ashore
during the Hawaiian revolution to maintain
order, an action which protected the white
planter revolutionary government against
the native monarchy it had just overthrown.
Anti-imperialists were impressed by a
government report that native Hawaiians
opposed American annexation by two to
one. They argued that annexation of distant
colonies violated the precepts of the
Founding Fathers. They especially feared
that Hawaii would serve as a precedent for
acquisition of Cuba, Santo Domingo and
other areas. Finally, they believed that the
native and Asian population of Hawaii
could never be assimilated into the
American democratic process . This fear
emerged at times as a racist denunciation of
Hawaiians, but it also took the form of concern for Hawaiian self-determination.
Osborne credits Cleveland rather than
anti-imperialists for the defeat of annexation in 1893 · Cleveland's withdrawal of the
treaty rallied the anti-imperialists, but that
rally was cut short by Cleveland's proposal
that the revolutionary government be
deposed and Queen Liliuokalani be restored . It was clear that restoration would
require a garrison state in Hawaii, because
the revolutionaries knew Liliuokalani had
publicly pledged to have their heads .
With the annexation treaty withdrawn,
the Hawaiian issue remained in status quo,
imperialist and anti-imperialist forces
relatively evenly balanced, until the
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Spanish-American War broke out. Then it
did not take much to swing the balance
toward annexation. McKinley argued that
annexation was necessary because Hawaii
served as a vital base for troops and ships going to the Philippines. But Osborne points
out that Hawaii was not strategically necessary for that purpose or for defending the
American coast. It was useful instead as a
stepping stone to the China market , where
European imperial powers were moving in
earnest to divide it into further spheres of
influence. The majority of the Senate therefore was in favor of the annexation treaty
that was renewed by the McKinley
administration . Organized labor, which
had not been involved in the 1893 fight,
joined the ranks of anti-imperialists, concerned that the Asian immigration and contract labor system of Hawaii would infect
the American labor market. The sugar interests played little part in the debate, however. Osborne shows that sugar growers
were divided among themselves and
politically ineffectual. In the end, of course,
the imperialists carried the day and Hawaii
was annexed by joint resolution. This
scenario would be replayed with minor
variations when the Philippine annexation
issue came up a few months later.
Jerald A . Combs

jerald A. Combs, professor ofhistory in San
Francisco State University, is the author of
numerous publications in the area of
American diplomatic history, including '
American Diplomatic History: Two Centuries of Changing Interpretation, scheduled for release in December r982.

GO FOR BROKE. By Chester Tanaka. (San
Mateo, CA: ]ACP, Inc., 1982. vii + 172
pp. , zllus. S34.95).
On June ro , 1942, some 1.300 American
soldiers landed in Oakland . No crowds
greeted them. Their California friends and
relatives had been interned by the federal
government. Thus began the saga of the
much-decorated, Japanese-American rooth
Infantry Battalion and the later, expanded,
442d Regimental Combat Team. These
soldiers gave American history a tale of
heroics abroad in battle and against prejudice at home. Written by Chester Tanaka,
a twice-wounded sergeant of the 442d, Go
For Broke is much more than a classic World
War II unit history. Tanaka calls it a
"representative" history of the persons involved with the rooth/ 442d.
Go For Broke narrates their deeds and
orchestrates the drama by injecting personal
accounts at appropriate points. Composed
of' 'buddhaheads'' from Hawaii and mainland "Kotonks," the rooth/ 442d fought
up Italian mountainsides amidst ' 'stacks of
rocks," " lucky to get any food," and won a
unit citation. Following their landing in
southern France and "fighting from tree to
tree," the Nisei became honorary Texans
for their timely help to Texas' 36th Infantry
Division. Recalled to Italy in 194 s, the
rooth/ 442d captured Christopher Columbus' home town, Genoa. When the war
ended in Europe, some two hundred
veterans of the rooth/ 442d volunteered for
intelligence work in the Pacific.
Tanaka continues the chronology: the
march down Pennsylvania Avenue in Washington, D .C., where President Truman
awarded them their seventh unit citation,
and the welcome home in Hawaii with leis .
For those veterans who lived on the mainland, homecoming was a little rougher, difficult enough to warrant two Bill Mauldin
cartoons about lingering prejudice against
Japanese-Americans.
Although Go For Broke ends at this
point, the story of this military unit does
not, for the rooth Battalion, 442nd Infantry, is perpetuated in today's ready-to-go
Army Reserve. Among other possible longterm results it is interesting to note that a
public figure once "blamed" the combat

veterans of the rooth/ 442d for the success of
Toyota cars in American markets! When
academic departments of history and AsianAmerican studies decide to do neglected
National Archives research regarding World
War II's effects on the Asian-American
community, they will find a flawlessly
designed Go For Broke, printed without
typos, a solid building block.
William F. Strobridge
Wzlliam F. Strobridge, Co!. USA (Ret.),
currently with the history department of
Wells Fargo Bank in San Francisco, has written extensively in American mzlitary
history.

A PECULIAR PARADISE: A HISTORY OF
BLACKS IN OREGON, 1788-1940. By
Elizabeth McLagan . (Portland, OR: Georgian Press, 1982. !!Ius. , appendices, notes,
index. S7. so paper) .
When mentioned at all, the story of
blacks in Oregon has been a minor footnote
in the histories of black America. Far
removed geographically from pre-twentieth-century centers of black settlement,
Oregon did not develop a substantial black
population until World War II. Yet, despite its tiny black population, Oregon has
an extraordinary history of racist legislation.
Prior to the Civil War, the government
and people of Oregon passed laws excluding
(and expelling) blacks from their state, and
prohibiting blacks from testifying in court,
voting, marrying whites and attending
public school. While many of these
discriminatory laws were nullified by
constitutional amendments, court decisions
and universal non-compliance, Oregonians
nevertheless clung to them as symbols of
their disdain for blacks well jnto the twentieth century.
Elizabeth McLagan and the Oregon
Black History Project tell this inglorious
story in A Peculiar Paradise. In her introduction McLagan promises to let "the past
speak for itself.'' She is true to her word and
this is both the weakness and the strength of
the book.
Letting the past speak for itself usually
results in a collection of undigested quota-
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tions devoid of analysis and interpretation.
At its worst, it may degenerate into
parochial anecdotalism, and unfortunately
McLagan's work does not always escape that
fate . Perhaps this problem is inevitable
when half the book deals with a state-wide
black population that ranged from two
hundred in r86o to one thousand at the
turn of the century. She writes of a very few
people who left almost no record of themselves.
Much of the book stresses white racism
rather than the black experience, and it is
here that lack of analysis is most disappointing. Almost no attempt is made to explain
why Oregon passed more racist legislation
and retained it longer than neighboring
states, although McLagan does describe the
experience of both California and Washington. The past does not speak for itself that is the job of the historian.
Yet despite its anecdotal and plodding
style, the book has redeeming qualities.
The very fact that Oregon was a backwater
in the great racial conflicts of American
history lends a special interest to the stories
of common people living far from the focus
of national attention. The personal vignettes that make up the black history half of
this book have a very poignant cumulative
effect. They are the stories of people swimming upstream, who had to work twice as
hard as whites to stay in the same place.
McLagan' s history of blacks in Oregon is
not a happy story. It is a microcosmic
glimpse at the effects of racial hatred on
both blacks and whites . Because Oregon
was not a center of great racial strife, the
issues under discussion have no direct national implications . Instead they have a
human scale that is easier to comprehend,
and for this reason the book warrants attention even if one is not particularly interested in the lives of a handful of blacks in
a forgotten corner of the country.
Steven M. Gelber

Steven Gelber, chairman of the history
department in the University of Santa
Clara, Calzfornia, specializes in Amen·can
social and economic history, particularly
black economic history.
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ROCKY MOUNTAIN CARPETBAGGERS: IDAHO'S TERRITORIAL GOVERNORS r86) -189o. By Ronald H. Limbaugh.
(Moscow, ID: The University Press ofIdaho,
r982 . 234 pp., zflus., biblio., index.
$I9·95)·
In the thirty-five years since publication
of Earl Pomeroy's seminal book, The Territon.es and the United States, r86r-r89o, a
modest body of work has appeared testing,
and in large part confirming, his hypotheses. The studies include Howard Lamar's
on Dakota and the Southwest, Lewis
Gould's on Wyoming, and Clark Spence's
on Montana. There has not been equivalent
scholarship for the Pacific Northwest territories of Oregon, Washington and Idaho .
Ronald H. Limbaugh's book, spanning
almost precisely the years covered in
Pomeroy's study, begins to fill this large
gap.
In the main, Limbaugh offers detailed
evidence for Idaho supporting the major
arguments laid out by Pomeroy- that it was
in the best interests of federal politicans to
keep the Far West in political bondage and
that the federal government exercised complete control over its colonial system,
however ineffective or negligent that control might sometimes be . Idaho, like other
western territories, found itself under the
aegis of officials appointed through the
federal patronage system. Not one of
Idaho's sixteen territorial governors was a
resident of the territory at the time of appointment. The best thing that could be
said for most of the executives is that they
did not stay long, averaging less than two
years in office and often spending most of
their tenure outside the territory. Not untypical was Thomas Bowen who served for a
few months in r87r, and who confided to a
friend that he had determined to resign the
day he arrived, for ''I never saw so much
land to the acre in all my born days ." (p.
92) Easily the best remembered of the
governors is Caleb Lyon, a flamboyant
orator and a dandy. His most memorable
act was to sneak out of Lewiston to the safety of Walia Walia after he refused to veto a
legislative bill moving the capital to Boise .
Idaho's territorial appointees were most
concerned with national party issues and

patronage, whereas citizens were more interested in local fights over county and territorial seat location, or alteration of oddly
designed territorial boundaries. Often,
Limbaugh argues, fulmination against carpetbaggers was the only common cause that
brought diverse local interests together. The
carpetbaggers who survived with the fewest
difficulties were those who attempted accommodation to the Oregon (or Boise)
''Ring'' that dominated territorial politics.
Those who failed most miserably were
governors like Gilman Marston and Mason
Brayman who attempted to fight local
leaders or to impose eastern notions of
rectitude .
Limbaugh's study provides little support
to revisionists who argue that territorial appointees often made valuable legal or
political contributions. This may have been
true elsewhere , but in Idaho the combination of weak federal appointees and squabbling local leaders resulted in a political
process which did little to advance the interests of Idahoans . But it is possible that
frontier Idaho would have been virtually
ungovernable under any system . The great
distances, isolation, economic advarice, and
the perceived threats from Indians and Mormons produced a volatile society and
chaotic political climate . Perhaps it was not
statehood but the maturing of society by
r89o that brought a semblance of order and
stability to Idaho .
Kent D . Richards

Kent D. Richards, associate dean of
graduate studies and research in Central
Washington University, Ellensburg, has
written on territorial politics and government in the Pacific Northwest.

THE WESTERNERS BRAND BOOK r6.
Edited by Raymund F. Wood. (Glendale,
CA : The Westerners Los Angeles Corral,
r982. 224pp., illus., notes, index. S27·5oJ·
The several score Westerner "corrals"that thrive throughout the country, indeed around the world, boast a distinguished publications record. Few equal and
none surpasses the Los Angeles Corral in the

longevity and consistent high quality of its
publications. This is the corral's sixteenth
volume setting forth the scholarly and
literary labors of its members. Like all its
predecessors, it is a handsomely designed
book incorporating much of interest and
historical value.
Like all such products of multiple authorship, moreover , this is a hard book to
review . There is no unifying theme other
than the membership of the authors in the
Los Angeles Corral. Inevitably, too, in such
an enterprise, the quality varies greatly.
Subjects range widely from "sunbathing"
(read nudism) in Southern California
through maritime history, rodeos , saddlecrafting, and the early history of the North
West Mounted Police, to personalities such
as General George Wright, William
Wolfskill and Peter Lebec. A portfolio of
color reproductions of paintings by member
Andy Dogosta ornaments and enriches the
volume.
Because of the diversity, different articles
will interest different people. I was especially impressed with the solidity and appeal of
Kristine Frederiksson' s history of the
American rodeo in England, with Richard
W. Cunningham's story of the battleship
Independence 74, withJohn W . Robinson's
evaluation of General Wright's handling of
Civil War California, and with Harlan
Thompson's essay on the Mounties. This is
not to sell short several highly creditable
pieces on other topics that will appeal to
readers of different interests . Fluff there is,
but less than one might expect in a volume
of this character.
Once again, the Los Angeles Corral has
upheld its tradition of distinction in
publications and given a reminder of the
significant contributions to history the
Westerners continue to make as they near
the end of their fourth decade of lively
association.
Robert M. Utley

Robert M. Utley, former chief historian for
the National Park Service, is a well-known
figure in western history circles and the
author of numerous publications.
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FIFTY WESTERN WRITERS . By Fred
Erisman and Richard W. Etulain. (Westport, CT: The Greenwood Press, 1982. 562
pp., index. S45.oo).
Had we not precedents like Jackson
Bryer, Sixteen Modern American Authors,
and Floyd Storvall, Eight American
Authors, one might suspect that Fifty
Western Writers is about as good as books
of this sort can be. Like Bryer and Stovall,
the editors of this collection have sought to
produce a handy reference book, a "biobibliographical sourcebook.''
Each of fifty western writers is treated in a
separate essay. The contributors vary in
background and views, but there is no
disputing their respective expertise. Warren
French writes on Frank Norris, Glen Love on
William Stafford, T.M. Pearce on Mary
Austin, and so forth. The format is sound.
Each essay offers a brief biographical sketch
of the writer, a discussion of his western
works , a survey of available criticism, and a
valuable bibliography of primary and secondary material.
The weakness of this collection is its inconsistency, its spottiness. One is tempted
to challenge the grounds for inclusion . If
Ken Kesey is included (and he is), where
then is Tom Robbins? Where is old Bill
Nye? Where, Katherine Anne Porter? And
where, most of all, is ]. Frank Dobie?
Eastern birth, after all, did not preclude
essays on Edward Abbey, Owen Wister or
George Stewart. One might also question
the wisdom of mixing together discussions
of pulp writers (like Louis L'Amour),
historians (Mari Sandoz), poets (Gary
Snyder), and serious novelists Oohn
Steinbeck) . By treating all fifty writers
equally, the collection effectively makes
Emerson Hough the peer of Theodore
Roethke. ·
The essays themselves vary in effectiveness and quality. This inconsistency, no
doubt, is partially due to the diversity of
subject. A contributor writing on Luke
Short, for example, has qualitatively less (if
quantitatively more) to work with than
someone discussing N. Scott Momaday.
Significantly, one of the most consistent
features is a refrain . Throughout the surveys
of criticism, the contributors lament the
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paucity of critical attention given their
respective writers. ' 'There is little criticism
of Max Brand," we read . "(William
Eastlake] has not received a great deal of
critical attention .... " "Only three attempts at a general assessment of Harvey
Fergusson's literary achievement have appeared to date." "Only a few critics have
examined [Conrad] Richter's works in any
detail." Perhaps the absence of serious
critical attention is, in some instances at
least, justified.
There are some gems, though. Paul
Bryant makes a convincing case for reconsidering the overlooked work of H .L. Davis.
Max Westbrook's discussion of Walter Van
Tilburg Clark not only offers new and rich
insights, but it also opens some inviting
doors . "No one," Westbrook notes enticingly, "has analyzed the musical structure
of The City of Trembling Leaves or the
recurrent and essential dreams in The Track
of the Cat."
There are also some missed opportunities, as illustrated by Orlan Sawey's
commentary on Bernard DeVoto. After
spending considerable effort on DeVoto's
inferior fiction, Sawey observes that "it is
possible that DeVoto will be remembered
for his histories rather than for his fiction .''
I should say.
But Sawey's most grievous oversight is his
dismissal of the DeVoto-VanWyck Brooks
affair. With regard to Brooks' theory that
Mark Twain was crippled by his western experiences, Sawey mistakenly claims that
DeVoto's response (Mark Twain's America)
"was devastating." In fact, DeVoto eventually conceded some points to Brooks in
the ''Introduction'' to the Portable Mark
Twain . And Brooks, reciprocally, gave some
ground himself. The battle between Brooks
and DeVoto deserves more attention
because it characterizes an entire war in
twentieth-century criticism between humanist-formalist views and bio-historical
v1ews.
Furthermore, to direct the reader to
Stegner's biography of DeVoto (The Uneasy
Chair) with no commentary or annotation
other than a single adjective, "excellent,"
is once again to understate the matter nearly
to the point of error. Surely Stegner's

remarkable study of the dilemmas experienced by "westerner" DeVoto in Cambridge, seat of ''eastern' ' criticism, warrants
more careful and compelling endorsement.
I wish Fifty Western Writers were more
consistent. It's such a good idea. It's so
potentially helpful with its facts and names
and summaries. But if its lapses are irritating at times, its strengths are easily
compensatory.
Arlen J. Hansen

Arlen Hansen is professor of English in the
University of the Pacific, Stockton, and the
author of numerous publications on subjects in American literature.

ALFRED JACOB MILLER: ARTIST ON
THE OREGON TRAIL. Edited by Ron
Tyler. (Fort Worth: Amon Carter Museum
of Western Art, r982. 48opp., biblio., index. S4o.oo ).
In the summer of 1837 Miller accompanied his patron Captain William Drummond Stewart, Scottish nobleman, on a
summer-long odyssey across the Mississippi.
Miller's sketches of the Rocky Mountains,
the trail to Oregon, and the Platte River
country presented, in some cases, the first
graphic depictions of those remote areas.
However, more importantly for scholars of
Western history, Miller witnessed the 1837
fur-trade rendezvous in the Green River
country and thus became the first artist to
document the traders, trappers and Indians
of the Rocky Mountain fur trade.
Miller, the eldest of nine children, was
educated in Baltimore by tutors and later
attended a fashionable academy. He began
painting in his late teens, jo}lrneyed to Paris
in 18 33, was admitted to Ecole des Beaux
Arts, and later studied in Italy. He returned
to Baltimore in the winter of 1834, and two
years later headed for New Orleans where
he met Stewart.
Within two years of his return to
Baltimore, after the expedition, Miller completed eighteen paintings and eighty-seven
washes, later displayed in the Stewart castle
in Scotland. The artist himself journeyed to
Scotland and spent from 1840-42 rendering

additional scenes for his patron. During the
remainder of his career he concentrated on
portraits.
Unlike his well-known contemporary,
George Catlin, who toured both the United
States and Europe with his Indian paintings, Miller exhibited his work only at the
Apollo Gallery in New York before they
went to Scotland. Occasionally he showed
other works to friends and a few select
patrons. He preferred this approach rather
than that of Catlin whom he considered ''a
mere showman.'' As a result Miller remained obscure during his own lifetime
despite the fact he was considered one of
the most accomplished artists in nineteenth-century Baltimore. Not until the
1940s were his watercolors and oils used to
illustrate books on the American West,
many for the first time by Bernard DeVoto
in Across the Wide Missouri.
This large and exceptionally fine volume
is divided into three sections. The first
seventy-six pages, beginning with a short
introduction by Peter H. Hassrick, of the
Buffalo Bill Historical Center, include four
brief historical essays on Miller's life and
work; two dealing with his years in
Baltimore by William Johnson of the
Walters Art Gallery in Baltimore; one comparing Miller's techniques to those of his
contemporaries, by Carol Clark of the
Amon Carter Museum; and the fourth
based on Miller's unpublished journals by
general editor Ron Tyler, also of the Amon
Carter. Carefully spaced throughout these
first pages are black and white illustrations
of some of Miller's works.
The second section is a catalogue of n9 of
Miller's paintings, each with a complete
description taken from his ''Rough
Draughts for Notes to Indian Sketches," or
from notes that accompanied his watercolors. The final section, the Catalogue
Raissone, lists and locates more than a thousand of Miller's works.
Added to the fairly recent publication of
Prince Maximilian's edited diary and the
paintings of Karl Bodmer in People of the
First Man (1976), as well as various studies
on Catlin, this new book on Miller will serve
as an invaluable source for Indian and
Western scholars alike. Before the introduc-
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Artist Alfred jacob Mzfler accompanied
his patron, Captain Wzfliam Steward,
on a summer-long journey across the
Mississippi dun·ng the summer of r837·
Mzfler, on this tnp, witnessed that year's
fur-trade rendezvous in the Green River
country and became the first artist to
document the traders, trappers and Indiems of the Rocky Mountain fur trade.

tion of photography, the artists' paints and
brushes were the only tools available, other
than the written word, to document the life
of the North American Indian . Miller,
Bodmer, Catlin and others have provided
this important primary source, and fortunately museums, like the Amon Carter,
carefully preserve these painted and drawn
treasures and support publications about
them.
Valerie Sherer Mathes

Valerie Sherer Mathes, an instructor of
United States and Indian history at City
College of San Francisco since 1967, is the
author of over a dozen scholarly articles on
van·ous Indian subjects.
CO BAR. BILL OWEN DEPICTS THE
HISTORIC BABBITT RANCH . By Marshall Tn'mble. (Flagstaff Northland Press,
1982. :xii + 120 pp., zllus., biblio., index.
$37·50) .

Ed Fisher, one time cow-boss of the RO
in Central Nevada, rode for the CO Bar in
the twenties. He calls it "the Crowbar,"
and sometimes "the Cow-Bra." As poets,
cowhands were superior to tradesmen . Had
one of them written this ranch history, the
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grammar would have been faulty, but salty;
facts would have been omitted or stretched
into picaresque significance; but the legend
created would have reflected human experience more faithfully than the bone-dry
production Northland Press has assembled
from Marshall Trimble's text and the paintings of Bill Owen . The project comes
through with the slick-textured commercial
gloss of an Exxon brochure. Before hailing
me into court over this pronouncement,
anyone so inclined is urged to compare CO
Bar with W .H . Hutchinson's pre-eminent
volume, The Work and West of W.H.D.
Koerner which retails for less than Trimble's
book. CO Bar, however, is not really Trimble's book- nor Bill Owen's- nor the
Babbitt's.
].G. Babbitt wrote the ritual foreword
containing statements worth serious consideration . When he wrote, "What is of
benefit to the CO Bar is also a benefit to the
land," he made an assertion . When he continued, "We truly believe that we have
been good stewards of this responsibility,
performing our duty well to preserve the
land that is the bedrock of the American
West," he introduced a theme, the
historical substantiation and explication of
which might have provided a seminal con-

''A Fresh Horse, ' ' by artzst Bzll Owen.

tribution to assessing the past, present and
future role of large-scale ranching in relation to changing environment. Instead , all
the text offers is a stereotyped success story.
In place of a Horatio Alger hero are five
Babbitt brothers involving themselves in
everything from banks, automotive dealerships and ice plants to a chain of trading
posts on reservations and an opera house.
·'Even with this degree of diversity,'' states
Trimble, ''the CO Bar was and is the core of
the Babbitt enterprises.'' Asked about the
Babbitts, Ed Fisher replied laconically,
•'They were local merchants.''
The main function of CO Bar is to exhibit
the work of a contemporary western artist,
Bill Owen. Like a plethora of painters since
Charles Russell and Frederic Remington,
Bill enjoys sketching cowboys, cow horses
and cows in the spacious landscapes they
conventionally adorn. He found ideal subjects on the Babbitt ranches. Bill has principles. •'I feel that I have an obligation to
portray the life of the working cowboy in
the most truthful way possible . . . [and]
no painting is complete without a solid
grounding in reality."
Art criticism is a bog hole to avoid. Bill's
simple credo employs two terms philosophers have chawed ragged since the

dawn of verbal communcation, Truth and
Reality. If we equate these universals with
authenticity of detail and photographic accuracy, Bill has accomplished his aim. His
technical competence is unassailable. When
I confronted Ed with the reproductions, he
remarked, "That feller can sure draw." He
didn't mean quick with a gun. Then he added, "How much you figger he paid them
hands to pose fer him? They're powerful
neat and I don't see no shirt-tails hanging
out .''
Give Bill Owen the last word. "I find it
very gratifying that my work seems to please
my working cowboy friends . I value their
approval- it convinces me that my work is
truly worth the effort .''
With reference to the book as a whole, it
is a compilation- with Northland Press
riding point. The ramrod of. the outfit
should have pushed on the reins harder. A
job worth doing is worth doing well. The
CO Bar and Owen's art deserve better.
Owen Ulph
Owen Ulph, emeritus professor ofhistory in
Reed College, Portland, Oregon, is the
owner of Bear Trap Ranch in Lamozlle,
Nevada, and an authority on western farm
and ranching methods.
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DEEP ENOUGH . By Frank Crampton.
(Norman : University of Oklahoma Press,
1982. xvizi' + 281pp., zllus., index. s16.95) .
Long out-of-print, this new edition
restores a classic of the mining West to easy
availability. My enthusiasm for it has persisted since its first appearance in 195 6 simply because the author 's telling opens wide
a picture window upon the sunset years of
the individualistic mining West. In the telling, too, he brings all alive , for the amazement of more pallid generations, the selfportrait of a man who in the bright morning
of his youth seized life with both hands and
did his damnedest to wring from it all its
nourishing and exhilarating juices.
Born into a wealthy and sociallyconscious New York family, Crampton
headed west in his mid-teens and became a
card-carrying member of the Western
Federation of Miners and a supporter of the
more radical Wobblies , known formally as
the Industrial Workers of the World. He
learned the art and craft of the hard-rock
' 'stiff' in mines whose owners followed the
creed that men were cheaper than timber.
In his accounts of those mines and times ,
you learn more about the gut-level appeal
of these organizations to the men who
worked " down the hole" than you can
from the perfervid rhetoric of their intellectual enthusiasts today. None of these latterday romanticizers ever experienced " cold
boiled flesh" during a ten-day entombment underground, nor had they the sorrow
of witnessing the Ludlow Massacre in Colorado after trying vainly to prevent it .
There is far more , however, to be
learned from Crampton's splendid wayfaring than the causes and results of labor unrest as mining became truly industrialized .
Crampton learned the craft of hand steel
and four-pound single jack (hammer) well
enough to be one of the· team that won a
two-man rock-drilling contest in Goldfield,
Nevada, the day before Tex Rickard staged
the Gans-Nelson fight in that tumultuous ,
bibulous Babylon. He taught himself assaying, geology, mineralogy and surveying, as
well as the meanings and false promises of
dips and spurs and angles and faults in the
rocks. He became an entrepreneur who
made money in large gold and silver
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chunks , and who spent it or lost it with
equal eclat .
Crampton mined for uranium in Colorado before World War I, and rescued Zane
Grey from his own ineptitude in Death
Valley. He shot waterfowl near Lake Merced
a few days before the San Francisco fire of
1906, and he and Charlie Waring probably
prevented the fossil remains in the nowfamous La Brea Tar Pits from being ground
up for chicken feed. In all that he did and
tells there is the vibrancy and pungency and
immediacy of vivid human experience.
Those who demand the appurtenances
of scholarly disquisition will not find them
here . Yet it seems to me that what Crampton writes of himself and his deeds rings
true as a well-shod hoof on malpais. This
belief is buttressed by having read many of
the letters he received from desert rats and
hard-rock stiffs who had known him or
known of him in the times and places of
which he writes . It is bulwarked even more
by the experience of my father , who hit the
Colorado hard-rock camps while still in his
teens, went on to Tonopah and Goldfield,
Nevada, began his apprenticeship underground and made a name for himself in
much the same way that Crampton did. For
these reasons, as well as my own personal
experiences with a later generation of rainbow chasers, it seems safe to say that the
book is a dependable source on human experience in the mining West, despite its
lack of footnotes .
W.H . Hutchinson

A well-known figure in Western American
history circles, ' 'Hutch '' Hutchinson is
retired- but only from the faculty of Californza State University, Chico .

THE CODE OF THE WEST. By Bruce A .
Rosenberg. (Bloomington : Indzana University Press, 1982. vi + 213 pp. zllus.,
notes. S15 .oo).
Readers interested in western American
legendry will find this book useful. The
author, a professor of English and American
civilization at Brown University, has
selected eleven western legends or cycles of

.related tales to illustrate how the folk have
reconstructed history to satisfy their own
cultural needs , tastes , or expectations.
Dr. Rosenberg collates numerous written accounts of heroic exploits of the Mountain Man to illustrate the popular view that
they were tough and resourceful. He cites
stories about lost mines, prospectors and
boom towns as evidence they reflect our undying belief in luck and the alluring
possibility of great wealth even for the least
gifted among us. Legends of the overland
trail and the heroic trek of the Mormon
handcart company show how historical
facts, particularly regarding Indians and
Mormons, were popularly distorted to
reflect prejudices of the times .
Although Rosenberg avoids the Freudian trap which has captured a few contemporary folklorists (i.e., finding hidden symbolic psychological quirks in the most innocent of tales), he does venture some rather
simplistic though probably valid conclusions based on attractive assumptions: for
example, that the legends of the elusive
white stallion of the prairies endure because
the mystical wild creature is the embodiment of the Westerner's craving for and admiration of freedom; that the gunman or
outlaw becomes either a Robin Hood or the
surrogate for our own anti-establishment
impulses; and that the Pony Express and its
indefatigable riders personify American
ideals of speed , endurance and commitment.
Rosenberg acknowledges two conflicting
views of George Armstrong Custer, about
whom he has written a book. In folk tradition the hero casts a double shadow, and
there are two or more Custers just as there
are at least two Abraham Lincolns, Brigham
Youngs and John Bidwells . This contrapuntal image shifts from side to side as
history moves along and cultural values
change. Although the dominant attitude
today is to debunk Custer, probably
because of the increasing respect for Native
Americans, Rosenberg comes down on the
side of Custer as a hero.
Of particular interest, to this reviewer at
least, is the way the author links western
legends to motifs that have persisted for
centuries in literature and balladry, showing

that the folk (or the writers and movie
makers for the folk) cling to old plots that
satisfy a universal taste . In the lore of lost
mines, he notes that the frequently recurring theme of a curse on the treasure functions to epitomize human greed . "An old
proverb common among prospectors, as
well as others ," he says, "reminds us that
'two can keep a secret if one of them is
dead,' " The Treasure of the Sierra Madre
is a dramatic enactment of that proverb , as
is Chaucer's Pardoner's Tale . In oral tradition the story is so common that Aarne and
Thompson included it in Types of the FolkTale as 'The Treasure-Finders Who Murder
One Another.' ''
And in popular Western stories about
an Indian "princess" rescuing a white
stranger, the old Pocahontas story brought
West, he traces the plot through analogues
in old English and Scottish popular ballads
(Child 53) in which Young Beichan is rescued by a Turkish Lady, or how " My Little
Mohee" symbolizes true love for an adventurer in a strange land (Aarne-Thompson
Type 400).
The author acknowledges that The Code
of the West offers no new understanding of
the West, either historically or folklorically .
Rather, he explains, the book examines
nearly a dozen old standbys of the mass
media's rendering of both period and
region, and evaluates the continuing
popularity of these cultural symbols. His
ample footnotes constitute an impressive
bibliography for the folklorist, historian
and informed lay reader.
Hector H . Lee
Hector Lee, emeritus professor ofEnglish in
Sonoma State University, is a well-known
authority on western legendry and author of
' 'The Reverberant joaquin Mun'eta in
Calzfornia Legendry, ''published in the Fall
1981 issue ofTHE PACIFIC HISTORIAN.
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Left, a cowgirl of 1900 appears to have been more decorative than effectual; right,
Tad Lucas, rodeo star ofthe 1920s and '3os holds her daughter, Mitzi, in a ten -gallon
hat.
COWGIRLS: WOMEN OF THE AMERICAN WEST. By Teresa jordan . (New York:
Doubleday & Co ., 1982 . xi + 3 0 1 pp., tflus., biblio. , index. S19.9 5).
Horses saddled, ropes coiled and hats
off to Teresa Jordan! She has interviewed ,
photographed and written about a subject
that certainly has needed attention . This
will make a great book to own or an excellent gift for other cowgirls and women in
general who will realize they are not the
only ones who "feel that way. " And the
book will give cowboys more of an understanding of the women's feelings and points
of view.
Chapter divisions are conveniently set
up under such headings as the daughters of
ranchers, mothers and daughters, partners,
those who were born on the ranch , went off
and returned, cowgirls working alone,
" dudes" who developed into good hands,
ranch hands, wild west and rodeo. There is
something for everyone's interest and
photographs are appropriately selected.
Philosophical points of view are most
evident in each of the book's mini-autobiographies . Jordan is to be highly commended
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for her ability to draw from each woman
many inmost thoughts about herself, her
family, and the responsibilities of ranch
life. What the outdoor life gives to the
typical cowgirl is recognition of virtues
developed through inadvertent learnings
from nature , man and God. Indispensable
knowledge is gained from watching, working with, communicating with and studying
the animals in relation to the altitude,
weather, water, feed and terrain . From
working and living together comes an appreciation of a higher force or ultimate
reality as a thread that unites animal and
man .
As readers, we understand and think as
readers. Readers can't tell writers much
about their own work they don't already
know. Although we realize that the inserts ,
the sections in darker print, relate to the
subject areas being discussed and add to the
color and understanding developed, they
seem to disturb the continuity of the narrative on the life of each individual. One expects to have more than a sketch about
those girls whose photographs were included without information. As I read the book,

I wanted to know more about each individual and to know each personally in her
own setting. The preservation of our
heritage through these cowgirls is a portion
of our history that must not be lost, whether
that preservation be through books, tapes or
museum-type areas.
I have been acquainted with five of the
cowgirls in this book and can vouch , to a
real extent, for its authenticity. The girls I
know are Tad Lucas, the greatest trick rider
of all time; Marge and Alice Greenough,
two of the greats among lady bronc riders ;
Fern Sawyer, ill-around hand, but most
famous for her cutting; and Jeanne Godshall , well known for trick riding and stunt
work. My own ranch life began at age three
and for a time I worked cattle and rode for
Bell Holloway. People familiar with Conejo
Valley will know that a yearly award is given
there in her honor, also the Slim Pickens
Award for "most outstanding horseman."
It would be great for Jordan to do a followup book on Holloway, Faye Blesing, April
Schramm , Mae Boss, Polly Burson and
others with whom I have ridden and
worked.
Paul de Fonville

Paul de Fonvz!le, winner of the 1980 Slim
Pickens Award, is the founder and director
of the Cowboy Memorial and Library near
Caliente, Calzfornia.

READ THIS ONLY TO YOURSELF: PRIVATE WRITINGS OF MIDWESTERN
WOMEN r88o-r910. By Elizabeth Hampsten. (Bloomington: Indiana University
Press, 1982. xviii + 242 pp., notes. $22.50 ).
Read This Only To Yourself, by Elizabeth Hampsten, is a fascinating book which
gives historians and non-historians alike a
new perception about women . Through the
various excerpted letters and diaries, the
reader glimpses women's own viewpoints
on day-to-day aspects of life and death .
While the writers cited came from
various backgrounds and education, they
have a tendency to say very little about place
and landscape, but observed and recorded
people and events in their interconnected

patterns . No detail is irrelevant and these
writers have much to say about sexuality,
disease and dying.
The majority of letters are not surprisingly to other women, friends and relatives,
for these women perceived that ''women
have always been important to each other."
Interestingly, the letters generally convey
little about the action of men around them.
Ms. Hampsten had divided the book by
style of writing and topics discussed, and
noted that the generally current literary
style (of the writer 's era) had little or no
bearing on their way of writing: ''Women
wrote in order to create a substitute for their
own voices .''
In this way the reader gets a real sense of
the simple humanity of Jane Freeland, for
instance, recounting her numerous trials.
This contrasts with the moving and detailed
style of Julia Gage Carpenter's description
of the death of her eighth-month-old son.
Hampsten also grouped the writings by
social status and education. Through her
correspondence, Emma Mott remained a
true professional, but one gets greater insight into her feelings and loss by the postscript she penned into her husband 's diary
after his death .
The one fault of the book, if it is fair to
call it that, was that more examples of the
letters and diaries were not included. In the
introduction Hampsten comments on books
on women in which the authors tend to
heavy interpretation rather than allowing
readers to enjoy the sources at first hand .
Thus I looked forward to reading a greater
number of extensive , direct quotations in
this work. While there are probably more
generous examples from each woman cited
than has been the case previously, I still
found myself wanting to read more!
One has to applaud the sleuthing required by the author to pull together the
relationships and localities of many of her
writers, but I only wish that they were
presented in their chronological order,
rather than by subject matter. Read This
Only To Yourself provides a look at nonfamous women whose writing reflects the
"self-limiting conventions of modesty,
silence and service to others, while also
offering detailed perceptions that have
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traditionally gone unmentioned ." It is
history's loss that women held their opinions to be so inconsequential that they did
not tend to record them except through a
limited number of letters and diaries. That
Hampsten took the time to search these out
is commendable . That there are others
waiting to be discovered is the challenge
facing any historian who wants to bring
balance to the history of our nation in
documenting the contributions made by
the female sex!
Barbara Burkhart
Barbara Burkhart ofFelton is Woman's History / Resource Library Chairman for the
Calzfornia Federation of Women 's Clubs
and active in the leadership of the Conference of Calzfornia Historical Societies.

WATER AND POWER: THE CONFLICT
OVER LOS ANGELES' WATER SUPPLY
IN THE OWENS VALLEY . By Wzlliam L.
Kahrl. (Berkeley : University of Calzfornia
Press, 1982. 583 pp., zllus. S24-95)·
This is the definitive account of how Los
Angeles secured its water supply from the
Owens Valley . Well written and researched,
the book abounds with colorful personalities and dramatic events. Unlike
earlier histories , it carries the Owens Valley
story up to the present , adding many new
elements to a familiar story including
details concerning the actual construction of
the aqueduct, how the city's Socialist Party
exploited the apparent connection between
the new water system and the San Fernando
Valley land "grab" in the 1912 election,
how the controversy influenced literature
and films , and how the U.S. Bureau of
Reclamation assisted the city to acquire land
and water in the Mono Basin .
Kahrl' s thesis is that a handful of Los
Angeles civic leaders , beginning with the
aqueduct's architect, William Mulholland,
repeatedly exaggerated the city's future
water needs and underestimated existing
supplies. Through the invention of ''paper
droughts'' and clever manipulation of
population and industrial-growth statistics,
the city's voters have been persuaded to approve bond issue after bond issue by over-
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whelming maJonues . The resulting water
supply system allowed Los Angeles to
eclipse San Francisco as the dominant city
on the West Coast by 192.0; from 1900 to
1920, Los Angeles' population increased by
five times while San Francisco's only doubled. However, by the mid-195 os, Los
Angeles paid sixty-two percent of the taxes
supporting the Metropolitan Water District- formed to bring water from the Colorado River to southern California communities-but used less than nine percent
of the water delivered by the district . In effect, Los Angeles taxpayers came to subsidize nearby towns and cities, particularly
San Diego. Los Angeles did not need Colorado River water in the first place .
This book's greatest virtue is that Kahrl
sets the Owens Valley controversy against
broad themes. The Owens Valley aqueduct
marked a sharp break with nineteenthcentury traditions of corporate water
development, and the author properly
recognizes that the spirit behind the
aqueduct was but one facet of the booster
mentality that built San Pedro Harbor and
fueled southern California's frequent real
estate booms . The book also demonstrates
the persistent rivalry between rural and urban water users as well as between Los
Angeles and San Francisco . Los Angeles
clearly "created itself" using cheap surplus
water as an enticement for adjoining communities to become part of the city. But it
did so by destroying the economic future of
the Owens Valley, making that region a
vassal of the powerful metropolis. Although
Kahrl does not set out to create heroes and
villains , the city's tactics-if not its ultimate
objectives- come in for severe censure.
Ironically, the book's strength is also a
weakness. In looking for broader meaning,
Kahrl sometimes overstates his case. Little
evidence is offered to support the assertion
that the Los Angeles Aqueduct directly influenced the planning or construction of
California's twentieth-century water transfer systems; that the success of the aqueduct
persuaded California water officials to build
state systems rather than rely on the federal
Bureau of Reclamation; that the tradition of
public water development was stronger in
Los Angeles than San Francisco ; or that the

County of Origins Act (1931) was a result of
the "rape" of the Owens Valley-instead
of fear in the Sacramento Valley that construction of the Central Valley Project
would imperil future agricultural growth in
their area. Long before construction began
on the Owens Valley canal, northern
California's mining companies had transferred water from one river basin to
another, and by the 189os the crusade to
"store the floods" laid a solid foundation
for large-scale twentieth-century water projects . Nevertheless, even if Los Angeles
made less of a contribution to California's
development than Kahrl claims, this is a
solid, thoughtful and provocative study.
Donald J. Pisani

Donald Pisani, assistant professor of history
in Texas A and M University, specializes in
the history of imgation and water law in
Ca!zfornia and the West.

CRUCIBLE FOR CONSERVATION: THE
CREATION OF GRAND TETON NATIONAL PARK. By Robert W. Rzghter.
(Boulder: Colorado Associated University
Press, 1982. 192 pp., zilus., notes, biblio.,
index. $12.50 cloth, 55·95 paper).
Grand Teton National Park is visited annually by millions who are inspired by the
most spectacular mountain range in
America, and challenged and exhilarated by
the unequalled opportunites there for outdoor recreation. Most of them visit the Fur
Trade Museum at park headquarters where
they learn that Jackson Hole, the broad
valley at the foot of the Tetons, was "the
Crossroads of the Western Fur Trade," a
focal point for early exploration of the
Rocky Mountains and the Pacific Slope by
wide-ranging fur traders. With this unique
combination of scenic grandeur and
historical excitement, plus the obvious
benefits of park status to the Wyoming
economy, it is difficult to understand that a
few decades ago the State of Wyoming and
the majority of its citizens bitterly opposed
its establishment.
In his well-researched Crucible for Conservation, Professor Righter of the Universi-

ty of Wyoming tells the incredible story of a
handful of ''men and women working for a
noble cause'' against forces of isolationism
and political obstruction to achieve "perhaps the most notable conservation victory
of the twentieth century."
The original park, created after much
rancor in 192.9, consisted of the mountain
range only, leaving Jackson Hole-the setting which gives the park its majestic
perspective-unprotected from expected
rabid economic exploitation. This was like
leaving the crown jewels in a dime store , so
the really big battle occurred over the addition of Jackson Hole to the national park.
The three prime movers were Horace
Albright, superintendent of nearby
Yellowstone National Park, who had the
original vision of a Grand Teton park; John
D . Rockefeller , J r., who backed the Snake
River Land Company to acquire the valley
lands; and President Franklin D. Roosevelt
who in 194 3 created Jackson Hole National
Monument by executive order, under
authority of the Antiquities Act of 1906.
Foremost among opponents were Jackson
Hole ranchers and farmers, and the U.S .
Forest Service. The enlarged park became a
reality when President Truman signed the
bill in 19 so.
This reviewer was involved in a minor way
during one phase of the battle when, by
legal action against the Park Superintendent, Wyoming sought to prove that the
area within the national monument "contained no objects of scientific or historic interest,'' and therefore the proclamation had
been invalid. Representing the federal
. government's position , I researched the
movements of Canadian and American fur
traders and trappers through the Jackson
Hole corridor from 18n to 1840. My
testimony documented the frequent
traverse of this valley and Teton Pass by
Hunt, Stuart, Bridger, Bonneville, and
other men in the employ of the Rocky
Mountain and American Fur companies.
"How Grand Teton National Park was
saved for posterity'' is not a dull theme, and
the author's writing has vigor, grace, and a
gentle use of humor and irony to match this
epic human confrontation. He manages to
expose the irrationalities of the park's foes
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Horace Albright, superintendent of nearby Yellowstone National Park and visionary
for Grand Teton National Park, posed with Governor Nellie Ross before the
"Cathedral Group" of the Grand Teton Mountains in 1926. Albright's dream
became reality with creation of the park in 1929.

without condemning them to perdition for
exercising their democratic right to blast the
government. This book is recommended
reading, not only for conservationists and
park historians, but also for all American
citizens who take pride in their heritage,
and who need to understand the cost and
effort required in a democracy to achieve
"the greatest good for the greatest
number.''
Merrill J. Mattes

Memll Mattes, now retired from the National Park Service, has publishedprolifically on many aspects of western history.
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THE MEXICAN FRONTIER r8u-r846 :
THE AMERICAN SOUTHWEST UNDER
MEXICO . By David]. Weber. (Albuquerque: University of New Mexico Press, 1982.
xvi + 420 pp., zllus., notes, biblio., index.
SI9.95).

Take about half of the Provincias Internas
and mix with about half of the present
American Southwest, and you come up
with Professor Weber's Mexican Frontier
and the American Southwest under Mexico.
Despite Weber's arguments in his preface,
his title is not acceptable to some historians.
In addition, this reviewer feels that twentyfive years is not enough to qualify the naming of frontiers and frontier dominant influence, although the area covered encompasses about half of the U.S.-Mexican
borderline. Yet, this reviewer is the first to
say that each scholar has his own right to set
out and mark the boundaries of his special
field. Professor Weber's writing is a pioneer
work in which he has selected the period

from the end of the Mexican Revolution
from Spain, until the U.S . acquisition of
the territory at the beginning of the war
with Mexico . Under the treaty of Guadalupe Hidalgo we did, as Professor Weber
rightfully says, absorb half of Mexico's territory as it had existed in r8 2.1 .
What Weber has done is to take four
areas formerly under Spanish and Mexican
rule (now states in the U.S.: California,
Arizona, New Mexico and Texas) and attempt to meld them into one area, which he
calls the Mexican Frontier.
In a series of chapters he undertakes to
show the distant Spaniards' influences from
the central governmental center, which produced what he calls frontier aspects of a
frontier area. What he achieves is to show
various outlines of certain topics in the four
areas. As such, his volume becomes a very
useful supplementary work for study of the
Spanish Southwest. It cannot, however, be
used as a replacement for texts such as those
of Perrigo and others who cover the history
of the area more broadly. Weber has
selected items which are most useful to the
student of the area, but this is not a general
history of the area. The Mexican Borderland, a part of the Spanish Borderlands,
is a region once occupied by Spanish colonists which still retains evidences of
Spanish heritage.
More important and useful to readers are
the lengthy bibliographical materials given
in both the author's notes and bibliography
in n7 pages of smaller type. Professor
Weber has done a good job in ferreting out
bibliographical materials, and more particularly in looking at the area covered from
the Mexican side. He all but neglects the
American side and international aspects.
The book is well printed, well illustrated,
and contains numerous sketch maps. As the
jacket informs us: the book is essential
reading for all those interested in the history
of the West.
A.P. Nasatir

A.P. Nasatir is professor of history in San
Diego State University and an authority on
Spanish contributions to the development
ofthe West.

ON THE PERIPHERY OF NINETEENTHCENTURY MEXICO: SONORA AND
SINALOA, r8ro-r877. By Stuart F. Voss.
(Tucson: University of Arizona Press, 1982.
318 pp., maps, notes, bib!io., index.
$17 .85) ·

Stuart Voss has selected an appropriate title for his study on Sonora and Sinaloa; it
certainly was situated at the far side of Mexico, out of the economic, social and political
mainstream. He focuses on the economic
and political interactions that occurred in
the northern provinces from the end of the
colonial era up to the Porfiriato. Situated on
the periphery, bordering the United States,
these two states faced instability caused by
filibusters and, more importantly, Indian
attacks. It was an era of economic chaos that
caused great consternation among the new
elites of Alamos, Hermosillo, Culiacan and
Mazatlan.
Voss traces new Spanish immigrants, such
as the Almada brothers and Bartolome
Salido y Exodar who settled in Sonora and
Sinaloa. They were urban dwellers shaping
the towns like Alamos as cores of civilization . This immigration changed the character of Mexico's northwest and set it apart
from the rest of the country on the eve of independence. After the revolution the provinces expanded their trade with foreign
markets. The wars of independence had
created havoc within the mining community, causing significant economic disruption. Breaking with Spain may have
created more economic opportunities, but it
also changed the status quo with the Indians. The Yaqui, Mayo, Seri and, more
importantly, the Apache made life difficult
for the Sonorans. Presidios could not stem
the Apache depredations and the ''scalp
market'' increased Indian hostility. These
raids, particularly after the Mexican War of
r846-r848, created chaos for hundreds of
families on the Sonoran frontier . Add to
this the filibustering of Gaston Raousset
and General Henry Crabb, and the Ayutla
Revolt . One begins to feel that the area was
always chaotic. Yet So no ran Governor Ignacio Pesqueira brought economic stability
with policies that enticed investments from
North American mining entrepreneurs.
More than twenty foreign firms moved into
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this lucrative field by the late r86os . This
stimulated economic growth in Hermosillo
and Guaymas.
Voss, with this well-researched volume,
has provided a useful look at socialeconomic life in the urban centers of
Sonora-Sinaloa, yet something is lacking.
Although he traces the political careers of
many important figures such as Gandara
and Pesqueira, his descriptions are weak.
These men do not come alive in this work.
More importantly, the ending is somewhat
disconcerting. The reader is left hanging,
wondering about the significance of what
he has just read. On the other hand, it is a
useful volume that places in context the
economic, social and political movements in
northern Mexico.
Clare V. McKanna

Clare V. ''Bud'' McKanna, lecturer in
history at San Diego State University,
specializes in ethnic and borderlands
history.
THE SECRET WAR IN MEXICO:
EUROPE, THE UNITED STATES AND
THE MEXICAN REVOLUTION. By
Friedrich Katz. (Chicago : The University of
Chicago Press, r98r. xii + 659 pp., notes,
index. SJO.oo).
In The Secret War in Mexico Friedrich
Katz has expanded his earlier study of relations between Germany and Mexico to include the relations of France, Great Britain ,
the United States and Japan with different
revolutionary factions in Mexico from 1910
to 1919. Relying mainly on diplomatic correspondence and documents in official archives of the United States, Europe, Latin
America and Japan, he has written a highly
informative and comprehensive study of the
overt and covert activities of the "great
powers'' in Mexico. While other books have
been written on the relations of the United
States and Great Britain with Mexico during
the Revolution , this study provides new information and insight into those relations
and includes the activities of Germany,
France and Japan during different phases of
the Mexican Revolution . The Secret War in
Mexico also constitutes a new chapter in the
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history of modern imperialism and the
diplomacy of World War I.
Dr. Katz's study goes beyond mere
description of the formulation and implementation of foreign policy by providing
relevant background information on
political, economic and military considerations as well as the personalities involved .
He also shows how these policies or activities
affected Mexico and its Revolution. In the
process, he provides a reinterpretation of
the Mexican Revolution, its major factions,
leaders and issues, and clarifies some of the
myths of that struggle, including Pancho
Villa's attacks on the United States, the
Zimmerman Telegram, and Carranza's
sympathy towards Germany. Although he
points out that Carranza expressed little interest in social change and permitted the
return of haciendas to former owners, he
does recognize that Carranza consistently
upheld national sovereignty . But by 1919
the United States had replaced Germany
and Great Britain as the dominant foreign
power in Mexico, so the real beneficiaries of
the "secret war" and Revolution appeared
to be North American investors who had increased their holdings in Mexico. Mexico,
unfortunately, was no more independent
economically than before the Revolution.
Dr. Katz's book also has contemporary
relevance . Although he was denied access to
records of private corporations involved in
Mexico , he has included extensive information on activities of executives who tried to
influence foreign policy or conducted their
own policies in Mexico, sometimes in direct
conflict with policies being pursued by their
own governments . The "secret war,"
therefore , has a familiar ring to it, given recent revelations about recent bribery of
foreign officials, contributions to political
parties, penetration of foreign labor
movements, "destabilization" of other
economies , and assassination plots against
foreign leaders . Moreover, it does not appear that either objectives or tools of foreign
policy have changed significantly. Many of
the racist views expressed earlier towards
Mexican leaders persist and there is little
concern for the impact of these policies and
activities on third-world societies. If Professor Katz had extended his study down to

the present, he would have found many
more examples of intrigue, blackmail, espionage , threats of intervention and
economic pressure, all still designed to prevent implementation of the program of the
Mexican Revolution.
D. Anthony White

D. Anthony White, professor of history in
Sonoma State University, specializes in
Latin American history and is currently at
work on a biography of the Mexican
muralist David Alfaro Siqueiros.

MEDICINAL USES OF PLANTS BY INDIAN TRIBES OF NEVADA. By Percy

Train, james R. Henrichs and W. Andrew
Archer. (Lawrence, MA : Quarterman
Publications, r982 . 139 pp., map, biblio.,
indices. sr5 .oo).
This volume is one of a number of works
fortuitously begun during the 1930s, at a
time when many knowledgeable Indian informants were still living and when
numerous unemployed scholars were utilized in various WP A projects. For us today,
the conjunction of demographic survival
and New Deal relief policies has resulted in
many fine publications of scope and depth
on the anthropology and history of the
western North American Indians . A work of
such magnitude and detail would be difficult to produce today, due both to scarcity
of informants and the extreme expense involved in data collection. The authors were
all eminently qualified members of the
U.S. Bureau of Plant Industry. Most of the
interviewing of native informants, over a
period of four years, was done by Train,
while Henrichs collected and identified
plant material in the field. Archer added a
summary of pharmacological research to the
later editions. The original1941 edition was
revised in 19 57. The present edition is a fac simile reproduction of its 19 57 predecessor,
hitherto available to scholars only in
xeroxed form. Quarterman Publishers
should be commended for making this important work available again.
Three linguistic groups occupied the state
of Nevada in historic times: the Washo of

the Lake Tahoe region, the Paiute of
western and southern Nevada, and the
Shoshone of eastern Nevada. All three
groups were interviewed, and an alphabetic
compendium of plants arranged by Latin
generic and specific names. Each entry contained the family, native and English
names, and the particular disease for which
the plant was used. The authors spared no
detail in describing the preparation and application of each remedy . The book contains very useful indices of ailments and
plants used . Subsequent pharmacological
studies have proven that the practices of
folk medicine have many applications for
modern pharmacology. Datura meta/aides,
for example, was widely used as a pain killer
in cases of broken bones. It contains
atrophine, synthesized today for similar
purposes. The book is a storehouse of traditional knowledge, built by trial and error
over thousands of years of living intimately
with the environment. It should be a
welcome addition to the bookshelf of
historians, anthropologists, botanists and
laymen.
Robert L. Hoover

Robert L. Hoover is professor of anthropology, and chairman of the social
sciences department, Calzfornia Polytechnic
State University , San Luis Obispo. He
received his Ph.D. from the University of
Calzfornia, Berkeley, and has published in
numerous journals.
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PACIFIC BOOKSHELF
Concise reports on interesting publications

CALIFORNIANA
In r892- a seminal history of California
literature, writers and newspapers was written by
Ella Sterling Cummins. Because she was an active author who knew the people herself, she
contributed knowledge difficult to unearth today. Much of the ephemeral literature is gone.
Some newspapers have stopped publishing and
the authors have disappeared . But Cummins'
book remains a basic source for the history of
California literature. She included everything
and everyone - and an extensive index. With a
new facsimile publication, the book is now available to all: The Story ofFzles, A Review ofCalifornzan Writers and Literature, r8 52--r89L by Ella
Sterling Cummins (originally published by the
World's Fair Commission of California , r892-.
Facsimile edition by Yosemite Collections, 664
Maud Avenue, San Leandro, CA 94577, r982-.
460 pp. sn. so).
Gold: The catchword of California history.
And Wallace Stegner's favorite Mother Lode of
history is back in print - Anybody 's Gold· The
Story of Californza's Mining Towns by Joseph
Henry Jackson (Chronicle Books, 870 Market
Street, Suite 915, San Francisco , CA 94102-, 194r.
Reprinted 1982-. xiv + 32-0 pp. S7.95). Jackson
not only writes about the mining towns, the gold
and the miners , but he also tells about that
essential part of travel , the Concord coach, about
Martha's Saloon in Columbia, and about many
other exuberant pieces of history and people
which make the past come alive. His marvelous
language enlivens every page. This volume will
be choice reading for anyone.
San Luis Obispo County Pathways by Loren
Nicholson and Bernice Laughran (New Paradigm
Press, r4r5 Morro Street, No. rs, San Luis
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Obispo, CA 93401, r98r. 57 pp. S3-95) will serve
everyone as an excellent guide to the south coast
country. Illustrated with maps, drawings and
photographs, describing historic places and
museums, showing people enjoying life, this
book captures a way of life as well as being a
guide to the county and the city. Try it'
A new book for upper elementary and junior
high school children will be welcome on many
bookshelves and will add to readers' knowledge
of California history. In Pioneer Calzfornza: Tales
ofExplorers, Indzans and Settlers (Padre Publications, Box IL75, San Luis Obispo, CA 93406,
r982-. 2-96 pp. Sr2-.95), Margaret Roberts narrates
the lives and adventures of Nanot, a Costanoan
Indian boy, J edediah Strong Smith, Gaspar de
Portola, the Bennett-Arcane Party stranded in
Death Valley , and many other early Californians. Illustrated with original pomaits and a
number of maps, the book is well written and
worth reading.
Basic to any historical research are guides to
archival and manuscript holdings. Susan E. Searcy has produced such a guide which will be invaluable to tracing the history of Sacramento:
For the Record: Catalog of the Public Records,
City of Sacramento r849-r98L, Sacramento
County r849-r98L (Museum and History Division, Department of Community Services, City
of Sacramento, 1982-. xv + 146 pp. s6 .oo ). The
archives are listed by agency and then described
as to size and content. Searcy also describes their
file arrangement so that researchers can more
easily locate needed material. More guides of this
nature would make life easier for historians and
social scientists studying the changing patterns of
human endeavor.

My Own Los Angeles by WarrenS. Rogers is
a delighted memoir by a native Angeleno
(Dawson's Book Shop, 535 Larchmont Blvd. , Los
Angeles, CA 90004, 1982. . 53 pp. s15 .oo ). Now
ninety years young, Rogers recounts his early experiences in Los Angeles and his work as a bookseller. Eventually, Rogers worked for the U.S.
Post Office and, since his retirement, has been in
real estate. This volume should be part of any
collection in Los Angeles History.
The last documentary volume in Francis J.
Weber's series on California missions has been
published: Mission of the Passes: A Documentary History of Santa Inez (Archdiocese of
Los Angeles distributed by Dawson's Book Shop,
535 North Larchmont Blvd., Los Angeles, CA
90004, 1982.. xi + 198 pp. s16 .oo). Like previous
volumes, this history is documentary rather than
narrative. Reading the documents, from church
fathers and journalists, one traces the history of
the mission over the years . Located below the
passes from Santa Barbara, Santa Inez occupied
an important geographical location. Today it is
still one of the loveliest of the missions, although
no longer on the main road . Father Weber, archivist of the Los Angeles Archdiocese, has
distilled his knowledge of the history of
Catholicism in California in a series of essays
published as Calzfornia: The Catholic Experience
(Archdiocese of Los Angeles, distributed by
Dawson's Book Shop, 1982.. xiv + 2.45 pp.
s15 .oo ). In this book, he covers not only the missions and friars but also notable Catholic men
and women, historic sites, Native Americans and
corporations. This is a good companion volume
to the mission series and adds to our growing
knowledge of Catholicism in the United States.
California's wine industry began in the Santa
Clara Valley , now largely occupied by houses and
other urban paraphernalia. From there the vineyards moved to the Napa Valley, Livermore
Valley and Santa Cruz Mountains. The story of
almost two hundred years of viticulture and wine
making is told by Charles L. Sullivan in Like
Modern Edens: Winegrowing in Santa Clara
Valley and Santa Cruz Mountains, I798I98I (California History Center, De Anza College, 2.12.50 Stevens Creek Blvd., Cupertino , CA
95014,1982.. vi + 196 pp. sn.5 o). Almaden and
Masson are among the wines originating in the
South Bay area and Sullivan tells their stories as
well as those of smaller wineries. Histories such
as this are contributing to our greater knowledge, and those who enjoy wine or California
history will find Like Modern Edens good
reading.
Today, photography is preserving much of
our architectural heritage, for all buildings can-

not be saved. Another lovely book of architectural photographs has been published ,
devoted to Timeless Treasures: San Diego 's Victorian Heritage, with photographs and text by
Karen Johl (Rand Editions, 10457-F Roselle
Street, San Diego, CA 92.12.1 , 1982.. xiii + 146
pp. S14.95). Johl has chosen to include, in addition to full views of houses, details of design or
construction. One building is shown during
stages of restoration. Usually the photos are accompanied by short histories of the buildings,
many originally built as homes. There is detailed
coverage of Villa Montezuma, now a city
museum. Timeless Treasures is a treasure of a
book.
Another local history has been published,
adding to the knowledge of California settlement. The History of Alta Lama, California,
r88o-19 8o by Martha Garnis Stoebe (B&S
Publishing Co., Box 55· Alta Lorna, CA 91701,
198r. vi + 186 pp. No price) provides a delightful history of a small town at the foot of the San
Gabriel Mountains. In addition to sound history,
the author has included information and anecdotes about early settlers and their descendants .
By including a list of all voters in a school board
election , Stroebe vividly shows the size of the
community. The history is enhanced by many
illustrations from family photograph albums
which show living rooms, orchards and grocery
stores in addition to families and homes. This is
another good item for California libraries .
Immigrants to the United States bring poignant and bitter memories of their entries
whether the place of entrance be Ellis Island or
Angel Island. Thousands of Chinese passed
through the immigration center on Angel
Island, both entering and leaving the country.
They left poetry inscribed on the walls of the barracks which has been saved by preservation of the
building, by photography and by transcription.
The longing, bitterness, resignation, loneliness
and loves of the men have been beautifully
translated and published, along with a brief
history, by Him Mark Lai, Genny Lim and Judy
Yung in Island: Poetry and Hzstory of Chinese
Immigrants on Angel Island I9IO-I940 (HOC
DOl, distributed by San Francis<;o Study Center ,
P.O . Box 5646, San Francisco, CA 94101 , 1980.
174 pp. s8.95). Island is a moving and vital
contribution to our American history.
Oral history is preserving much of our
heritage. Through interviews we gain more
understanding of the feelings of participants in
history . In Kinenhi: Reflections on TuleLake the
experience of Japanese Americans at the Tule
Lake internment camp during World War II
becomes especially vivid . Many of the
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reminiscences were recorded during pilgrimages
to Tule lake by former inmates. In combination
with photographs and narrative text, the interviews bring pain, shame and admiration for a
people punished without reason. This is a special
history with appeal to ethnic minorities that
should be read and remembered by all
Americans (Tule lake Committee, 1716 Ocean
Avenue, Box 2.09, San Francisco, CA 94112-,
1980. iv + 86 pp. sro.oo ).
Although Robert louis Stevenson spent only
a year in California, the stay had a profound effect upon his career. His marriage in Monterey
also changed his life . In a small but well researched and well written volume, Roy Vickerson
narrates the history of that year: Robert Louis
Stevenson in Calzfornia: A Remarkable Courtship (Chronicle Books, 870 Market Street, Suite
915, San Francisco, CA 94102., 1982.. u8 pp.
ss ·9S)· Here is more than his courtship, marriage
and honeymoon. The biographer also studies
Stevenson's writings in California, some of
which became the basis for Treasure Island.
Rice D. Oliver and Barbara Paff have produced the Student Atlas of Calzfornia (California
Weekly Explorer, Inc ., 6)1 Paularino, Costa
Mesa, CA 92.62.6, 1982.. 64 pp. s6.95). Written
for use in upper elementary schools, the atlas
teaches map skills, basic geology and geography
while providing all kinds of information on California. Included among the illustrations are
United States postage stamps commemorating
state treasures such as Yosemite National Park

and cable cars. This would be a good addition to
any home library.
Family history is fascinating and frustrating.
Frustrating because one cannot always find
enough or even any, information on ancestors.
The San Joaquin Genealogical Society is filling
some gaps by compiling names and dates from
the Stockton newspapers published during the
Gold Rush. The series, Gold Rush Days, provides excellent resource material for genealogists
and historians. The latest volume, III (San Joaquin Genealogical Society, P.O . Box 4817,
Stockton, CA 952.04, 1982.. iv + 149 pp. srs.oo),
covers multitudinous miscellaneous articles in
the San joaquin Daziy Republican. letters
waiting in the post office, shipwreck survivors,
hospital patients, jurors, debtors and criminals
are included in the brief alphabetical listings.
These volumes, and especially Volume III, are
treasure houses of history .
Charles Hopper was a member of the first
wagon train to reach California in 184r. In 1844
he guided another wagon train and then settled
in the Napa Valley. Charles Hopper and the
Pzlgrims of the Pacific, edited by Franklin Beard
(Southern Mines Press, La Grange, CA distributed by Franklin Beard, 3 so8 Wycliffe Drive,
Modesto, CA 9 s 3 s s , 198r. xiv + 160 pp.
s6o .oo ), is a collection of documents by and
about Hopper. All of the material contributes to
greater knowledge of fur trappers and ranchers of
early California. This volume will be welcome
among collections on Californiana.

MEXICO
An English translation of Robert Ricard's
The Spiritual Conquest of Mexico is now available (translated by lesley Bird Simpson. University of California Press, Berkeley, 1982.. xii +
42.3 pp. S9 ·9S)· Ricard's study of the Mendicant
Orders, friars of the Orders of St. Francis, St.
Dominic and St. Augustine, from 152.3 to 1572.
in New Spain, was originally published in 193 3
and became the best study of the establishment
of the Catholic Church in Mexico. Despite more
research and writing in the period, Ricard's ideas
have not been seriously challenged. This book
remains essential for knowledge of colonial
Mexico .
Frances Calderon de Ia Barca, Scottish born,
lived in Mexico City from 1839 to r842. as wife of
the Spanish minister to Mexico . During those
years she wrote voluminous letters to her family
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in New York, and she and her husband collected
material for historian William H. Prescott. Upon
returning to the United States in 1842., Prescott
urged her to publish the letters, which she did.
The ensuing volume has become a classic depiction of Mexican life just before the major
changes of the late nineteenth century. Calderon
de Ia Barca's Lzfe in Mexico is now available in a
new edition for all those interested in Mexican
history (University of California Press, Berkeley,
1982.. With an introduction by Woodrow Borah.
548 pp. s2.s.oo cloth, s6.95 paper).
The Mexican constitution of 1917 imposed
strong anticlerical measures on the country which
led to the Cristero rebellion of 192.6-192.9 in those
areas of Mexico where Catholicism was especially
strong . Jim Tuck tells the history of the one
region ofJalisco in The Holy War in Los Altos: A

Regional Analysts of Mexico's Cnstero Rebellion
(University of Arizona Press, Tucson , 1982-. xiii
+ 2 30 pp. s1 5.9 5). The power of the federal
government doomed the rebellion to failure, but
Tuck shows that the rebels fought with valor and
faith . He also shows the power of grassroots
movements .
The development of the great land holdings
in early Mexico is the subject of Land and Society
in Colonial Mexico: The Great Hacienda, by
Francois Chevalier (translated by Alvin Eustis;
edited by Lesley Byrd Simpson. University of
California Press, Berkeley, 1963 . Reprinted 1982.
ix + 334 pp . S25.oo cloth, s8.95 paper). Chevalier covers the seventeenth and eighteenth centuries, the "Dark Ages" of Mexican history,
when the ranches developed. He discusses the
agricultural estates of the Jesuits and the Dominicans. To really understand the Mexican revolutions, one needs to read Chevalier and know the
history of the almost feudal estates and bureaucratic government of colonial Mexico .
Beautifully illustrated , written in English
and Spanish, Vive tu Recuerdo: Living Tradition
in the Mexican Days of the Dead by Robert V.
Childs and Patricia B. ·Altman (Museum of
Cultural History, UCLA, Los Angeles, 1982. 64
pp. No price) is the catalogue for an exhibit at

UCLA. The monograph itself is worthy of a place
on bookshelves and The Museum of Cultural
History is to be commended for such an outstanding publication. The authors give a general
introduction to the melding of the Catholic celebration of All Saints and All Souls days and the
Indian cult of the dead. Then follow descriptions
of observances in Michoacan, Oaxaca, Yucatan,
Morelos, Mexico City and East Los Angeles . The
pictures of folk art are particularly notable.
Father Eusebio Francisco Kino , S.J. , built
many missions in New Spain's Pimerla Alta.
Charles W . Polzer, S.]. , has spent a lifetime
studying Kino and the missions. Polzer has revised his guide to Kino's life and churches and produced a volume small only in size : Kino Guide
II: Hts Mtssions - Hts Monuments (Southwestern Mission Research Center, Arizona State
Museum, University of Arizona, Tucson 85721,
1982. ii + 76 pp. ss.oo). Polzer includes a short
biography of Kino and a short history of the
Jesuits in northern Mexico. The maps by Don
Bufkin will add to a traveler's ease while the
many illustrations make possible an armchair
tour. This is certainly worth space on bookshelves
of Spanish Borderlands history and will be a
welcome companion to mission travelers .

POTPOURRI
In 1879 Lambert Molinelli wrote Eureka and
Its Resources: A Complete Htstory of Eureka
County, Nevada (University of Nevada Press,
Reno, reprinted with new introduction, 1982. vii
+ q6 pp. s6.oo). Molinelli had lived in Eureka
many years and was an important citizen when
he undertook this promotional piece. It contains
detailed information on the mines, the leadsilver ore, the numerous smelters and the
smelting process. This is a charming account of
mining in boom times and is full of information
for the student of western mining. Those who
visit Eureka, Nevada, will find a wealth of
history here, much of which has vanished from
view in the town.
When Anglo-Americans first entered the
prairies of the midwest, they found the broad expanses awe-inspiring and believed the land infertile since trees did not grow. The first prairie settlers soon learned about the incredible fertility of
the area now known as the Corn Belt. In Where
the Sky Began: Land of the Tall Grass Prain·e
(Houghton Mifflin, Boston, 1982. xii + 321 pp.

S1) ·95 ), John Madson describes the region from

its geological beginnings through its flora and
fauna to the history of its people. At times Madson is almost poetic in his language; his love for
the prairies is obvious . This is an excellent
volume for ecologists, for agricultural historians
and for those who simply love the land .
For those who enjoy sampling or preparing
regional foods, Coralie Castle and Jacqueline
Killeen have written Country Inns Cookery (ro1
Productions, 834 Mission Street, San Francisco,
CA 94103, 1982. 160 pp. s6.95). Not only do
they include specialties of each inn, but the brief
history and a drawing of each establishment also
enhance the volume and entrance the reader.
The inns range from Griswald Inn in Essex,
Connecticut, first opened in 1776, to the Old
Monterey Inn opened in 1968 in Monterey, California. In between are many well-known inns
such as the Red Fox Inn of Middleburg , Virginia,
and the Columbia Gorge Hotel of Hood River,
Oregon. The recipes cover an equally wide range
and include Yankee Pot Roast, Peanut Butter
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Soup, Apple Strudle, Poached Salmon and
Avocado Soup. Almost half of -the inns are on
the western slope of the United States. Cooks
and travelers will find this book a valuable addition to their shelves.
The trauma of the Japanese attack on Pearl
Harbor in 1941 was so great that Americans have
been debating the causes of and reasons for the
attack since that time . The controversy will probably continue indefinitely. Hans L. Trefousse has
no final answer; rather, he has summarized the
controversial arguments and edited documents
to enable anyone to study the questions and arrive at his own answers . This is an important
book for all who study American foreign policy
or military history. Pearl Harbor: The Continuing Controversy (Robert E. Kreiger Publishing
Co., Malabar, FL 32.901, 1982.. 2.15 pp. ss-9s) .
In recent years the bureaucracies of many
government agencies have become known for
laying and carrying out plans conceived to solve
major problems. The Concorde airplane, the
Sydney Opera House , and BART are examples of
such planning which have turned into financial
disasters and have not really solved problems.
Peter Hall in Great Planning Disasters (University of California Press, Berkeley, 1982.. xxvii
+ 308 pp. S7-9s) discusses such examples including new campuses for California higher
education and airports and highways for London . Hall, after showing how the disasters occurred, attempts to draw lessons for the future
and presents guidelines which may help to avoid
future fiascos. Hall also describes a few possible
planning disasters which have not occurred rapid rail transit in Los Angeles , for example .
This book will not make a reader rejoice, but
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rather study many projects with greater
skepticism .
Women Accepted for Volunteer Emergency
Service, W-AVES, created new roles and opportunities for women . But their story, as is true
for many other women who served their country
during World War II, has yet to be fully told. A
former WAVE , Marie Bennett Alsmeyer has
begun to fill the gap with two recent books, The
Way ofthe WAVES: Women in the Navy (Hamba Books , 1901 Creekewood Drive, Comway , AR
72.032., 198r. v + 186 pp . s12.. so) and Old
WAVES Tales: Navy Women: Memories of
World War II (Hamba Books , 1982. . vii + 48 pp .
S4-9S)· Alsmeyer writes well and portrays the
excitements, sorrows and joys of her work in an
Oakland Naval hospital in The Way of the
WAVES. Her story is not unique but she tells it
well and contributes to a deeper understanding
of men and women who served during World
War II. Old WAVES Tales is a collection of
memories of their experiences from many
WAVES. Alsmeyer has put them together with
love and all readers will enjoy them. Both of
these books deserve wide audiences for they
document a special time in our history.
Another book about the undramatic side of
World War II is G. I. jive: An Army Bandsman
in World War II by Frank F. Mathias (University
of Kentucky Press, Lexington , 1982.. xii + 2.2.7
pp . No price) . Mathias spent his army career
playing the tenor sax , most of the time in the
South Pacific. His story is of the headquarters enlisted men, not of the generals or of the battles.
As he says, he saw the invasion of the Philippines
from ' 'the bottom of the heap.'' This book helps
to round our knowledge of military history by
narrating another aspect, that of the bandsmen .
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